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The  pictures  described  in  this  Catalogue  are  for  private 
sale. 

For  prices  and  further  particulars,  please   apply  to   the 
owner 

Chas.  SEDELMEYER 
6,   rue  de  La  Rochefoucauld, 
Paris. 


ILLUSTRATED 

Catalogue 

of  the 
TENTH  SERIES 


of 


lOO  PAINTINGS 

by  OLD  MASTERS 


of  the  Dutch,  Flemish,  Italian,  French,  and  English  Schools, 
being-  a  portion  of  the 


Sedelmeyer  Gallery 

which   contains  about 
i5oo  orii^inal   Pictures  by  ancient  and   modern  Artists 


PARIS 

6,    RUE    DE    r.V.    ROCHEFOUCAULD,    6 
1906 


Chas.  Sedelmever,  Publisher  and  Art-dealer,  Paris,  has 
the  richest  stock  of  oriij:inal  pictures  in  Europe. 

His  gallery  includes  about  looo  works  by  Old  Maslcrs,  of 
which  this  Catalogue  describes  only  a  portion,  and  about 
5oo  pictures  by  living  artists,  and  painters  of  the  Barhizon 
School, 

He  publishes  every  year  a  selection  of  line  and  important 
plates,  of  which  only  a  small  number  of  proofs  are  printed. 

He  has  just  issued  the  last  volume  of  a  most  extensive 
book  in  8  volumes  on  RcmbrsindL  containing  reproductions  of 
all  the  pictures  of  this  master:  the  text  by  Doctor  W.  Bode, 
Director  of  the  Berlin  Gallery. 

The  prospectus  of  this  book,  and  illustrated  catalogues 
of  other  publications,  to  be  had  at  Chas.  Sedelmeyer's,  6,  rue 
de  La  Rochefoucauld.  Paris. 


DUTCH,   FLEMISH,  AND  GERMAN 
SCHOOLS 


BEY F: REX  (Ahraha.m  van) 
( i()2o  or  i()2i  -after  \(r  \) 

I.   —   Still-Life 

(  )n  a  table  covered  with  a  Turkex-  I'ui;-  are  a  silver-ewer  and 

a  tall  uolden  cup,  and   in  front  a  silver-dish  with  two  i^lasses  half 

lilled  with  wine,  a  peeled  lemon,  some  shrimps,  and  a  knife:  on  the 

I'ii^ht,  some  peaches  and  grapes,  and  a  silver  bowl  also  containini^- 

peaches  and  grapes:  a  poniei^i'anate  and  a  watch  with  a  blue  ribbon 

attached  to  it  in  the  centre. 

Signed  with  nionooram. 
Canvas,  ^4  3  4  in.  by  .vl  in. 


BEYEREN  (Abrauam  van) 
(1620  or  1 62 1 -after  1674) 

2.  —  Still-Lifc 

On  a  table  covered  with  a  purple  cloth,  frini^-ed  with  lipoid,  are 
a  silver  ewer,  a  golden  goblet,  a  basket  of  grapes,  peaches  and 
r)ther  fruit,  and  in  front  a  silver  tray  on  which  arc  a  glass  of  wine, 
a  cut  peach  and  an  open  oyster,  near  a  Delft  dish  containing  an 
orange  and  two  peaches.  A  watch  with  a  lilac  ribbon,  and  other 
objects,  and  eatables  complete  the  composition.  A  parrot  is  perched 
on  abrass-i'ing  above. 

Canvas.  4^)  .1  4  in.  by  40  in. 


C()(,)ri-:s  (c'loxzAi.Hs) 
3.  —  ((  Lc  Cordonnicr  »  (The  Shoe-Maker) 

On  the  left,  two  i^-cnllcincn.  scaled  at  a  lablc,  covcrcLi  with  a 
rich  riiLi".  arc  Jrinkiiin-  wine:  on  their  riLjiit.  a  female  ser\ant  holding- 
an  embroider}-  for  slippers  is  star.dini^-  near  a  small  table  on  which 
arc  dilVercnl  pieces  of  needle-work  in  a  basket.  To  the  left  of  the 
two  Lj-entlcmcn,  a  servant  holdinLj-  a  lra\'.  in  the  iOrci^ioiir.d  on 
the  i-iiiht.  the  shoemaker,  kncelini;-  in  front  of  a  }()iini4-  lailx'  and 
measuring  her  for  shoes.  A  little  do^-  is  barking-  at  the  shoemalxcr. 
1^'ctures  are  hani^-ini^-  on  the  wall.  An  open  door,  throni^h  which 
is  seen  a  landscape,  on  the  right. 

Canvas,  23  12  in.  by  32  1  4  in. 

iM'om  the  M.  Neven  Collection,  Colofine,  1B79. 
—        Cicoro-  von  Rath  Collection.  lUiJa-Pesth. 


COQUES  (GoNz.\T,Es) 
( 1 618-1684) 

4.  — A  Huntsman  with  an  Attendant  and  Dogs 

in  a  Landscape 

He  is  standinL;-  on  the  rii^iit  i^'iving  directions  to  his  attendant, 
who  holds  his  hat  in  his  right  hand  and  a  gun  in  his  left.  Seven 
dogs  of  ditTerent  breeds  are  grouped  round  their  master. 

Si-ned  :  (1.  C.  F. 
i'anel,  n^  in.  by  2.S  in. 

From  the  Collection  of.M.  Leonart,  Colo^-ne. 
—  —  M.  C.  Cieuljans,  Aix-la-Chapelle. 


—  in  — 


3.  —  COQUES  (G.) 


4.   —    COQUES  (G.) 


fKAXACII   (l.ivASK  the   I'klcr 
(  I  172-  i55.V) 

5.    —   Christ  on  the  Mount  of  Olives 

lie  is  kneeling-  in  the  clmUi-c  of  the  picUirc,  his  hands  slrctchcLl 
out  in  pra\cr  towards  the  anL;cl  who  shows  Ilim  the  chalice  and  the 
cross.  In  the  h)wcr  part  o\'  the  picture  are  the  thi^ee  apostles 
sleepini;-  soundlw  In  the  backL;roLmd.  a  troop  of  soldiers  L;Liided  by 
Judas  are  seen  enterini;-  b\  a  i^'ate. 

Sig-ncd  with  the  draLion. 
P:\ncl,  20  .^'4  in.  l^y  12  in. 
l-^roni  Ihc  ('ollcclioii  of  M.  l"'aillv-(  lultstcin,  Casllc  IJreill.  near  (leilenkii-elien. 


CRAXACII  (I.n  as),  the  Elder 
(1472-1553) 

6.   —  Saint  Catherine 

Seated,  her  hands  crossed  on  her  lap,  dressed  in  a  i"ed  robe 
with  white  bodice  oi'naniented  with  black  I'ibbons.  (lold-enibroi- 
dered  waistband.  A  liniit  veil  descends  iVom  her  rii^iit  shoulder 
towai'ds  her  left  arm.  Her  reddish-brown  curl\-  hair  is  tied  on  the 
top  of  her  head  with  a  black  ribbon.  A  triple  L;'*>ld  cord  round  her 
neck.  The  wheel  and  the  sword  are  partl\'  seen  in  the  lower  riL;ht 
hand  corner.     Three-quarters  length  liij;"ure. 

Panel,  iJ'.  in.  l\v  i.S  ."^  4  in. 
On  the  b:\ck  of  the  panel  is  a  label  of  the  Royal  Bavarian  Museum,  with   the 

n"  1400  of  the  inventory  of  i'<\22. 
l^xhibited  at  the  Iniversal  h^xhibiiion,  Paris,  1900. 
Prom  the  Somzee  Collection,  Brussels,  1Q04. 
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c'^^'p  ( j.\(  (.1!  (ii:KKiTsz) 

( i5(i4-  i()5i  or  io52) 

7.   —   Portrait  of  Adriana  Pannier 

TuniL'd  to  [he  left,  lookiiiL;-  at  the  spectator.  She  wears  a 
bhick  cap  and  a  black  dress  with  a  hirL;'e  white  rutT.  Bust.  Life- 
si/e. 

hiscril^cd  on  the  left  :  J^^Lilis  5(). 
J.G.  Ciiijp  fecit.  .1'  i'»47. 
Panel.  2(S  1  4  in.  by  22  .^4  in. 
Engraved  by  Desnoyers. 
From  the  Collection  of  M.  Didot,  Paris,  1027. 
—  —  xMaurice  Kann.  Paris. 


CUYP  ( Ar:LBERT) 
(1O20-1691) 

8.  —  Portrait  of  a  Man 

Turned  sh"i^-htly  to  the  ni>-ht,  lookini^-  at  the  spectator.  Mous- 
taches and  ImperiaL  P>road-brinimed  bkick  hat  with  hii^-h  crown, 
bkick  doublet,  relieved  bv  a  white  linen-collar,  edi'-ed  with  lace.  Half- 
length  figure,  life-size 

Panel.  2!!  in.  by  2.3  in. 
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D.Win  (Crkard) 
( 1 400- 15:3) 

q.   —   St.  Anne  with   the  Virgin   and   Child. 

and  St.  Nichohis  and  St.  Anthony  of  Padua. 

An  Altar  Piece  (Triptych) 

In  the  cenli'c  panel,  St.  Anne  seated  on  a  throne  and  holdini;  on 
her  right  knee  the  X'ii-ij-in.  who  is  supportini;-  the  Child,  who  turns 
the  leaves  of  a  book  held  !\v  St.  Anne.  The  latter  wears  a  purple 
robe,  long  red  mantle  and  white  head-dress;  the  Virgin  is  in  a  lilac 
dress  with  a  blue  mantle  :  on  the  base  of  the  throne  is  a  rich  Eastern 
carpet.  In  the  left  panel  stands  St.  Nicholas  in  an  embroidered  red 
chasuble,  and  ajewelled  mitre;  his  right  hand  is  raised  in  benedic- 
tion, and  in  the  left  he  holds  the  pastoral  staff.  In  the  right  panel  is 
St.  Anthony  of  Padua  in  his  friar's  habit,  the  cross  in  his  right 
hand,  and  in  his  left  an  open  book  on  which  the  Infant  Christ  is 
seated:  in  the  background  of  the  panels  are  landscapes  with  a 
church  and  a  castle. 

Panel,  centre,  94  in.  by  •>;  in.,  sides.  04  in.  by  2.".  in. 
lAhibited  at  the  New  Gallery.  London,  1899. 
Kxhibitcd  at  the  Universal  Exhibition.  Paris,  1900. 
ilxhibited  at  Hrug-es.  u/)2. 

Described  in  Bodenhausen's  ^'  (ierard  David  ■'  p.  ]<>>\.  \r  ^\. 
l-'rom  the  Collection  of  Cardinal  Despuig-,  Palma  (Isle  of  .Majorca). 
—  —  M.  Ciaston  de  Somzee,  Brussels. 
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DOLJ((;i-RAiu>) 

(i()io-i()-5) 

lo.   —  Portrait  of  Rembrandt's   Mother 

Turned  to  the  left,  loolsiiii^-  at  the  spectator.  She  wears  a  piii"- 
ple  velvet  liood  bouiul  with  a  linely  folded  kerchief  and  a  dark 
velvet  mantle  edi;-ed  with  fur  which  she  holds  toi^-elher  in  front  with 
her  rii^ht  hand.     Small,  halt-leni^-th  fii^iire. 

Signed  with  ninnogrnni. 
Panel,  oval.  <">  in.  I'ty  <>  i ':  in. 
From  the  Collection  of  the  Comtesse  de  ,Montessuv.  Paris. 
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DOU  (Gl-KARD) 

(i6i3-i075) 

11.^ —  Portrait  of  Rembrandt's  Father 

Turned  to  the  rig^ht,  looking-  at  the  spectator.  Cap  adorned 
with  a  higii  feather:  steel-gorg-et.  His  right  hand  holding  the  hilt 
of  a  sword.     Small,  half-length  figure. 

Signed  with  monogram. 
Panel,  oval,  o  in.  l^y  6  i  2  in. 

From  the  Collection  of  Comtesse  de  Montcssuv.  I^aris. 
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I  )'^  (  l\  (  SiK  An  I  \\n\\  \  an) 
(  1 5()<)-  I'l  1 1  ) 

12.  —  Portrait  of  the  Countess  oi'  Bedford 

SlaiidiiiL;-.  turned  sli-luly  to  llic  left,  lookin--  at  the  spcctatoi'. 
IMiic  silk  robj  adni-ucJ  with  strini^-s  of  pearls  and  a  white  searf 
draped  over  her  rii^'ht  shoulder  and  left  arm.  Peail  earrini^-s  and 
neeklaee.  Her  rii:ht  hand  is  placed  ai^-ainst  her  breast,  her  left 
holds  up  the  end  of  the  scarf.  Dark  curtain  in  Ixickyround.  Three- 
quarters  lenL;dh  fiLi'ure.     Life-size. 

Canvas.  5:  in.  l^y  P^n  r<  4  in. 
l-'rom  the  Collection  of  the  \'erv  Kev.  the  Dean  of  Durliam. 


>S- 


D'i  (T\  (Sn;  Amiiony  van) 
(i5(;9-i64i) 


i3.  —  Portrait  of  an  Abbot 

Tui'ned  sliL:htl\'  to  the  ri^ht.  seated  in  an  armchair  lined  with 
red  vehet.  With  his  rii^iit  hand,  on  which  is  the  pastoral  rini;-.  he 
holds  his  bre\iar\-.  With  the  forelinLi-er  o(  his  left  which  rests  on 
the  arni  of  his  chaii'.  he  points  to  the  ri!j;iU.  A  hii^-li  biretta  coxcrs 
his  white  hair,  and  he  wears  a  while  robe  with  a  black  cape.  A  i^i'Id 
cross  hani^'s  on  his  breast.  In  the  backi4'round  on  the  rii^'ht.  a  niiuui- 
niental  archway,  showiuL;-  an  abbe\  in  the  distance.  Three-quarters 
leni^'th  liu'ure.  life-size. 

Canvas.  .^.S  in.  by  4.S  i  4  in. 
I'rom  the  Volieelion  of  liic  Prineesse  .Malhikle.  Paris. 


'X 


DYCK  (SiK  Anthony  van) 
(1599-1O41) 

1 4.  —  The  Virgin  with  the  Infant  Christ  asleep 

The  \'iri^-in,  clolhcd  in  a  scarlet  robe  and  a  blue  mantle,  seated 
on  clouds,  her  eyes  directed  heavenward,  supports,  with  her 
left  hand,  the  naked  Inlantdirist  sleepini^-  in  her  lap.  The  riL;-ht 
foot  of  the  Infant  is  placed  on  a  terrestrial  i^dobe,  surmounted  b\' a 
cross. 

Canvas,  41  i  4  in.  by  3i  in. 

This  picture  t^Gion<4cd  to  the  .Marchcsc  Gcrolamo  l^>all^i  of  denoa,  who 
bequeathed  it  to  his  relative  the  Marehesa  Zuairli.  who  left  it  to  her 
daug-hter  the  Marquesa  Kistori.  who  in  her  turn  bequeathed  it  to  her  son 
the  Count  Giuglia. 

Described  in  the  Guid.i  Ralli,  Cienoa,  1^00. 


14.  —  Dyck  (Sir  A.  van) 


1-VT(J.\\) 
(1 61  i-i6(>i ) 

1 5.  —  Stlll-Liic 

On  a  table  covered  with  a  purplish  brown  elolli  and  a  white 
napkin,  are,  in  tb.e  centre,  a  dead  hare,  a  paidridi^e  and  other  sinall 
birds  at  which  a  iloLi".  eniei'i^ini;-  from  beneath  the  table-ch  th,  is 
snulHini;-.  l^irlher  back,  a  lobster  in  a  Delft  dish  and  a  lari^-e 
basket  of  \arious  fruits  above  which  a  parrot  is  pei'ched  on  a  \ine- 
twiLf.  On  the  rii^ht,  a  large  shell,  three  music-books,  a  lute  and  an- 
other instrument.  On  the  extreme  rii^'ht,  a  violoncello  against  a 
pillar,  h.alf  hidden  1\\"  a  lii^ht-brown  curtain. 

Canvas.  5(>  3.}  in.  hy  77  in. 


Ilonni'AIA  (.Meixdert) 

(16.^.8-1709) 
16.  —   Landscape.    A    Study 

gi)  On  the   riij-ht.  harvesters   are  bindiuL;-  sheaves  in   a  corn  held 

be\ond  ^^■hich  is  seen  the  red  roof  of  a  cottai^-e  surrounded  by  trees. 
On  a  road  to  the  left  is  a  man  followed  b\-  his  doi^-. 

Panel.  1^  1  2  in.  bv  2'.  in. 


:^4  — 


i5.  -  Fyt  (J.) 


16.  —    HOBBEMA  (M.) 


IIALSiFkaxs) 

(i5oo  or  ]?l\\ -]()()()) 


17.   —   Portrait  of  a  voung  Lady 


Tiinicd  l(»  the  left,  lookiiii^-  at  the  spectator.  (Iray  dress  trim- 
med with  L;()ld.  \i\cc  collar  and  cuffs  to  match.  She  holds  a  fan 
with  both  hands  in  front  of  her.  Three-quarters  leni^lh  lii^-ure. 
life-size. 

Canvas,  ?>2  in.  bv  25  i  j  in. 


JAXSSEXS  (CoRNFT.us)  VAX  CEULKX 
(1 594- 1 664) 

18.  —  Portrait  of  a  Lady 

Turned  slin-hll\- to  the  rii^iit.  lookini,'-  at  the  spectator.  Dai^k 
cuiiv  hair.  Pearl  earrinii's  and  pearl  necklace.  Black  dress  with 
white  sleeves,  and  lilac  bows  on  the  bodice.  Ilalt-leni^lh  lii^ure. 
life-size. 

Siiij'ncd  :  (\  J.fccil  i''».'^^4. 
C\anvas.  29  in.  by  24  in. 
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(About  i4<.o-irr^(») 

19.  —  Head  of  Christ 

Facinii  the    spectator,    in  a  crimson  robe,   edi^-ed   with  jewel; 
IJfe-size. 

Panel.  arLhed  top,  10  1  2  in.  by  1 1  .^  4  in. 

l^xhibed  al  ihc  New  (lallcrv.  PonJon,  \<V)g. 

—  al  the  Universal  1-^xhibition,  Paris,  19CO. 

—  at  lirug-es,  1902. 

From  the  Collection  of  M.  Ciaston  de  Somzee.  Brussels. 


MASTER  OF  THE  FEMALE  HALF-LENGTHS 

(XVI'"  Centuiy) 

20.  —  The  Repose 
during  the  Flight  into  Egypt 

The  \'iri4-in.  seated  in  a  landscape  with  te  Infant  Christ  in  her 
lap:  the  Child  takes  a  pear  from  a  basket  held  by  St.  Joseph  kneelinL;- 
on  the  lelt.  In  the  middle  distance  on  the  riij;-ht.  the  ass  is  i^Tazini^". 
The  background  is  formed  by  lofty  hills  two  of  which  are  crowned 
with  magnilicent  castles. 

Panel,  32  ."4  in.  by  2.3  1/4  ir. 
I'roni  the  Collection  of  Ilerr  Cicopg-  von  Rath.  Pudapest. 
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.MI-:TSr  ((1.\i:kie:l) 
{ lOoo-iOO;) 

The  Straw-Hatcher 


In  an  old  barn,  a  peasant  is  busy  hatching-  straw  while  an  okl 
woman,  seated  opposite  hini,  in  the  eentre  of  the  picture,  holdini;- 
a  spindle,  is  lookini^-  on.  as  is  also  a  boy,  on  the  rii^iit.  who  holds  an 
earthen  pitehjr  restini;  on  a  barrel  which  is  surrounded  by  household 
implements  and  veg-etables. 

Sig-ncd  :  G.  Mclsii  1O49. 
Canvas,  2.5  i  4  in.  by  So  in. 
From  ilij  C3lle:tioii  of  the  Comtc  Jdlautpoul,  Paris,  1900. 


METSr  (Gabriel) 
(1O30-1O67) 

22.   —  Young  Woman,   reading 

Ayoung  woman,  seated  to  the  rii^^ht,  wearing-  a  white  haad-dress. 
a  brown  jacket,  red  skirt  and  a  white  apron  is  reading  in  a  book 
which  she  holds  with  both  hands  on  her  lap.  A  map  hangs  on  the 
wall  in  the  background. 

Signed  above  the  map  :  (i.  Mel  sue. 
Panel,  004  in.  by  734  in. 


HI 

1 

■ 

■■ 

^^H^P^I 

w 

^^^^1 

1 

t 

»^/3 

■ 

^^^L 

1 

HH 

^^  .^^\^^^^^l 

H^ 

P9 

J  J 

I^Hp^'^^^H 

w  ^ 

1 

1 

^ 

I.  —  xMetsu  (Ci.) 
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.MI1:U1:\'1:LT  (.Miciiii:i.  Jansz) 

(i5():-i()ii 
23.  —  Portrait   of  an    old   Lady 

Tlii-hlvI  to  the  left,  l();)kinL:'  at  the  spectator.  l>lack  lace  cap  and 
hlack  sli-ipjd  vchct  dress.  While  lace  collar,  lied  with  black 
Cords.  A  hlack  bow  in  front  ofhei-  bodice  and  a  black  chain  across 
her  breast.     Ilalf-lengii  lig'ure,  life-size. 

Insji-ibcd  on  Ihc  ri^i;ln  :  J-lLilis^  54.  .1°  \()?>2 

M.  Micrcvcll. 
Panel.  2-  in.  bv  22  in. 


MIERKVELT  (MicniEL  Jansz) 

(15O7-1641) 

24.  —  Portrait  of  an  elderly  Lady 

Seated  in  an  armchair,  turned  to  the  left,  looking-  at  the  spec- 
tator. She  wears  a  white  cap,  a  small  ruff  and  a  black  robe  edg-ed 
with  fur:  her  arms  ai'e  resting  on  the  elbows  oi  the  chair.  Three- 
quarters  length  figure,  life-size. 

Arms  and  inscriplion  in  the  upper  left  hand  corner. 
Panel,  46  .3/4  in.  by  .34  .34  in. 


.M()St\i:kt  J\x) 

(W'l"'  (  en  tun  ) 

2  5.  —  The  Adoration   of  the  Magi 
A  Triptych 

In  llic  centre  panel,  the  Adoi'ation  of  llie  .Mni^i:  on  llie  riL^iU 
wini;-,  St.  Hubert  lioklinL:- his  bow  an  J  arro\\s.  and,  on  the  left  wini;-, 
St.  James  cf  Composteha  leanini;"  on  his  stalT. 

Panel,  cciUrc.  lo  3  4  in.  by  71,2  in. 
Kach  win<^-.  10  ."^  4  in.  l^y  3  in. 
l-l\liihilcd  at  Ihe  Royal  AcaJeniw  London.  1072. 
ivxhil^cJ  at  the  New  (lallcry,  London,  1099. 
l-'rom  the  W'cstmacott  Collection.  London. 


ORLKY(Harkntv.\n) 
(About  1 491 -1542) 

26.  —  The  Adoration  of  the  Shepherds 

A  Triptych 

On  the  centre  panel,  the  Yiri^in  kneelini^-  in  adoration  before 
the  Infant  Christ  who  lies  naked  on  the  i^-i'ound  in  the  wide  folds  of 
the  Viri^in's  blue  robe.  The  IIolx'  Spirit  in  a  celestial  l;-1oi'\-  liovers 
above  the  ("hild  who  is  adoiTd  by  four  cherubs.  An  old  shepherd 
leaning  on  a  long  crook  is  approaching  from  the  right,  bending  before 
the  Saviour;  he  is  followed  b\'  two  other  shepherds.  In  the  superior 
region  appears  the  internal  kather  accompanied  b\'  angels  singing 
from  music  inscribed  on  banderoles. 

On  the  left  panel,  the  Annunciation. 

On  the  right  panel,  the  ("ircuiucision. 

Panel.  Centre  3i   12  in.  by  20  1/2  in. 
l-'ach  wini;-  ."i  1  2  in.  by  10  ."4  in. 
b^rom  the  Collection  of  AL  K.  Otlet.  Brussels. 
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25.  —   MOSTAERT  (J.) 


26.  —  Orlev  (B.  van) 


OSTADl-:  iAi)Ki\i:\  v.w) 

2y.  —  IntLM'ior  of  a  Peasant's  Cottage 

DcscrihcJ  in  Smith's  Catalogue  (l\irl  I.  p.  i2n.  iv  7'>i  as  Inllows  : 

"  The  intcri(^i'  ofa  public-house,  with  a  company  of  six  li^-urcs: 
one  is  phiyini4"  on  a  Nidiii  in  iVonl:  two  arc  sin^-inu":  and  a  I'ourlh 
stands  before  the  chinmex'.  with  the  toni^-s  in  one  hand  and  a  pipe 
in  the  other.  '' 

Sii^ned  :  A.  r.  fl'^fjde. 
Panel.  \^  1  2  m.  by  111,2  in. 
Dcscril^cd  in  Smith's  '•  C'alalouiic  l^aisonnc  ",  part  I.  p.  1:9.  n"  76. 
l-'rom  the  Collection  of  the  Due  de  La  \'alliere.  Paris,  1701. 
—  —  M.  de  Calonne.  Paris.  1 -.">;!. 


OSTADE   Adhiaex  VAN 
( 1610-1 Oo5) 


28.  —   <c  Les  Harangueurs   » 

Several  peasants  are  at  a  window:  one  of  tliem.  barclieaded,  is 
leaning  forward  on  the  sill,  reading-  a  pi^)clainati()n  by  the  lii^-ht  of 
a  candle. 

»  anvas.  m  1  4  in.  ["^y  15  1  4  in. 
i:tehed  l\v  the  artist. 
From  the  Collection  of  the  Haron  Ikironowski,  X'ienna. 

—  —  Due  d'ArenberLj". 

—  —  Comic  Duchatel.  l\iris. 
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ki:mi;1vA\1)T  \.\\  m  \ 
2().  —  Portrait  of  the  Artists   Sister 

Turned  to  the  left,  h^okiiiL;-  at  the  speeUUor.  She  wears  a  purple- 
red,  fur-lined  mantle.  (>\er  a  pale-blue  bodiee.  eut  low,  and  shew  ini^- 
the  edL;-e  of  the  eheniisette  and  a  pearl  neeklaee.  A  triple  i^'old  ehain 
hani^s  aeruss  her  breast.  Her  fair,  reddish  hair,  waves  in  little 
eurls  over  her  forehead  and  is  adorned  in  iVont  with  ridMes,  and 
behind  with  a  pearl-embroidered  veil,  whieh  hanij-s  down  her  baek. 
lUist,  life-size. 

Signed  t^elow  on  the  lefl  :  Roiitr.DiJt  f.  ih33. 
Canvas,  24  in.  by  21  in. 

Descrit^ed  in  Dr.  Bode's  ••  The  I'ompletc  Work  of  Rembrandt  ■".  vol.  I..  n°06. 
From  .Mr.  .Masscy  Mainwaring-'s  Collection,  London,  1892. 
—    M.  A.  Polowtsoff's  Collection,  St.  Petersburg-. 


RKMBRANirr  VAN  RYX 

(lOoG-lOOc;) 

3o.  —   Portrait  of  the  Artist 

Turned  sligiiUl}-  to  the  left,  head  nearl\'  in  profile,  looking-  to 
the  left.  Slii^iU  mou^taehes  and  beard.  A  red  vehet  eap  adorned 
with  a  blaek  feather  and  astrinLi"  of  pearls  on  hisbush\-  frizzled  hair. 
Ptirple,  i^-old-embroidered  mantle  and  i4-reenish  striped  scarf  round 
his  neck  whieh  allows  the  white  shirt-collar  to  be  seen.  Greyish 
brown  backij;round.     Bust,  life-size. 

Panel.  2.^  in.  by  17  1  2  in. 
lOtcheJ  by  W.  de  Leeuw.  with  Kenibrandt's  nionograni  and  the  date  ih.lS. 
Described  in  Smith's  "  Catalogue  raisonne  '".  part  \  IP  p.  1^4,  n"  47"^. 
Described  in   Dr.  li;)de's  '•  The  Complete  Work  of  Rembrandt  '",  vol.  VIII, 

n"  .>')7. 
Crom  the  Collection  of  the  Due  de  Talleyrand.  Valancay  et  Sagan. 
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REMBRANDT    VAN    RYN 

PORTRAIT    OF   THE   ARTIST'S    SISTER 


REMBRAMDT    VAN    RYM 
PORTRAIT   OF    THE    ARTIST 


RUP.ENS  (Peter  Paul) 
(1577-1640) 

3  I.  —  The   Child  Christ 

Seated  on  a  red  cushion  surrounded  b\-  a  celestial  i^iory.  His 
right  hand  raised  in  IxMiediction.  Cloudy  background,  i'lill- 
Icngth  figure.     Lile-size. 

l^ancl,  25  1/2  in.  by  K)  14  in. 
Engraved  by  J.  N.  Muxel. 
Described  by  Dr.  Waagen   "   Die  Gemacldcsammlung-  in    dcr  i\aiscriichcn 

Ermitag-e  zu  St.  Petersburg-  ". 
Described  by  Max  Rooses  "  L'CEuvredc  P.P.  Rnbens",vol.  I.  p.  24(k  n"  if^''. 
iM-om  the  ("ollection  of  the  Duke  of  Leuchtenberii'.  St.  IV^tersburu'. 


09 


KLISOAKL  (Jacob  van) 
( i02o  or  1O29- 1682) 

3-2.  _  A  Waterfoll 

I1ic  Stream  falls  foaming  iVom  a  high  rockx'  bank  on  the  left 
anJ  is  interrupted  again  in  itseourse  in  the  foreground  b\-  fragments 
of  roek.  In  the  distance  on  the  right,  the  river  is  spanned  b\-  a  rustic 
bridge  on  which  are  a  man  preceded  by  a  dog  and  two  other  men, 
one  of  whom  is  angling-.  A  foui'th  man  is  seen  above  the  waterfall 
on  the  left. 

Sij^ned  :  J.  v.  Ruisdjcl. 
Canvas,  24  i  2  in.  by  20  14  in. 
From  the  bcclimcrc  Collection. 
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KriSI).\i:L  JACcr.  van) 
(lO:.")  or  H)2()-  \i)l\2) 

33.   —  Landscape  with  Cornfields 

Cornfiekls  cxlciul  to  the  riniil.  b»>i\lcrcd  in  the  InrcLiTound  to 
llic  left  1\\"  a  sanJ)'  road  on  which  ;irc  a  hunlsinan  and  three  doi^s. 
and  a  peasant  seen  iVoin  behind.  The  open  sea  with  some  vessels 
is  seen  in  the  distance  on  the  left.     Cloudy  sk\'. 

Sii^ncd  below  on  the  rii^hl  :  J.  r.  RuisJjcl. 
Canvas.  17  1  2  in.  hv  21  r>  4  in. 


RriSDAEL  Jacob  van) 
(1628  or  iC2()-  1C82) 

34.  —  Woody  Landscape 

On  the  riii'ht,  a  lari^-e  oak-tree.  In  the  centi'e.  a  herdsman 
drivini^-  a  llock  of  sheep  alon^-  a  road  lead  in  14- to  a  i'i\er  towards 
which  a  horsemait.  fLM'ther  to  the  riiiiit.  is  also  Lj-allopini^-.  liexond 
the  I'iver  is  a  wooded  hill  dominated  in  the  backLinnmd  b\  another 
hill  crowned  b}'  a  castle.  In  the  forei^-i'ound  to  the  left,  the  stump 
and  part  ol  the  trunk  of  a  birch-tree. 

Signed  below  on  Uie  riiihl  : ./.  )•.  /\iiisJjcl. 
Canvas,  i<'l  in.  b\  2."^  in. 
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RUISDAEL  (J.   VAN) 


34.   —    RUISDAEL   (J.   van) 


KlYSDAi;!.  (S.\i  OMON  van) 
>-i(.7()) 

!^r.         Ri\cr-Sccnc.  ^^ith  C()^^s  and  Boats 

On  Ihc  left,  a  i^roiip  of  liii^li  trees  on  the  bank  of  a  river  which 
^li'etehes  aw  a}  into  the  Jistance  to\\ai\ls  the  rii^'ht.  Three  cows 
are  wadini^-  in  the  i-i\"ei"  in  the  centi'e  of  the  forei^i'ound  and  near  by 
ai"e  two  boats,  with  a  man  in  each  of  them,  moored  on  the  bank. 
r>e\ond  is  a  windmill,  and  a  chui-ch  is  seen  in  the  distance. 

Signed  with  nioiioi^rani.  an  J  dale  J  1^43. 
Panel.  27  i  4  in.  l^y  .^.S  in. 


KLVS1)AI:L  Salomon  van) 

36.  —  A  Rivcr-Scenc.   with   Boats 

(  )n  a  broad  and  smooth  ri\er,  occupNini;-  the  whole  foreL^'round, 
a  number  oflishiiiL;-  boats  are  mooi'ed  near  the  bank  on  the  left,  on 
which  are  seen  the  houses  of  a  vilhii^'C  and  some  liL;-ures  neai'  a 
wooden  fence.  A  small  rowini;--l^oat  with  a  man  and  a  woman  in  it 
on  the  extreme  riL^ht.     (doudy  slxW 

Siiincd.  and  dated  i')')o. 
Panel,  !•">  in.  by  24  ."'4  in. 
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3.5.   —    RUYSDAEL   (S.  VAN) 


36.  —    RUYSDAEL   (S.   van) 


sti:k\  <j\\^ 
37.  — The  Peasant  and  Satvr 

The  inlci"i(>r  of  a  collaL;-c,  with  a  coxcrcJ   tabic   in    the  centre. 

on  which  arc  butter  and  cheese.     The  peasant,  wcarinii  a  fur  cap, 

^its  im  the  further  side  of  the  table,  blowing  his  porridL;-e,  at  the 

sii^ht  of  which   the  sat}r.  havini;-   heard   his  reason   foi-  so  doini;-, 

has  risen,  and  is  quittinLj-  the  room  in  disgust,  that  from  the  same 

lips  should    proceed    both    hot    and  cold.     A  \outh  stands  behind 

the  peasant,   and  the  mistress,  who  sits  on   a  low   stool  in  IVont, 

serves  soup  tt)  three  children;  one  of  them,  a  boy,  stands  near  her: 

a  second  i>  a  L:irl.  who  is  feeding"  a  chubby  child,  seated  in  a  chair 

on  the  left. 

Sii^-ncd  :  Jj)i  Slccii. 
Canvas,  .v)  3  4  in.  by  45  in. 

Dcscril^cJ  ill  Smith's  '*  Catalogue  Kaisonno  ".  part  1\',  p.  22,  iv  72. 

—  Westrhccnc  ''  Jan  Stccn  "'.  p.  \m),  n"  ?>()n. 

l-'rom  the  Collection  of  M.  Buriiijraar.  loii. 
—  —  John  Smith,  anthor  of  the  "  CataloL;"ue  Kaisonne  ". 


STEEN  (Jan) 
(1626-1679) 

3(S.   —  The  Marriage  in   Cana 

Jan  Stccn  shows  us  tlie  festival  at  the  moment  when  Christ 
appears  in  the  backi^round  and  chang-es  the  water  of  the  fountain 
into  wine.  The  action  takes  place  in  a  somptuous  room  with  a 
peristyle  in  the  background  surmounted  by  a  gallery  where  an 
orchestra  is  established.  On  the  right,  the  newl\  married  couple 
and  their  famil\-  are  seated  round  a  table  under  a  daVs  formed  by  a 
Turkc\  carpet  adorncel  with  garlands  of  How ers.  In  front  of  the 
married  couple,  a  butler,  holding  a  jug  in  his  right  hand,  presents  a 
H'lass  of  wine  to  the  \oung  wife.  A  servant  giiT  cai'rvin^-  a 
pitcher  and  an  empt\  glass,  explains  to  an  old  woman  that  there 
is  no  more  wine,  while,  behind  her.  a  little  boy  is  rolling  on  an 
empt}'  ca^k.  In  the  ccnti'c.  a  richl\"  dressed  woman  and  a  joll\' 
felhjw  ai'c  conversing  with  an  old  man,  who  is  seated  in  a  chair  and 
seen  from  behind.  A  number  of  other  episodes  anuisingi\"  treated, 
complete  the  composition. 

Sii^ned  in  the  lower  ri.u'ht  hand  corner  :  J.  Slecii   1070. 
Canvas,  Tm  1,2  in.  by  4^  14  in. 

I'rom  the  Collection  of  I-^lward  ()....  Paris,  i;'.77. 
San  Donato  Collection,  ]'<\<\o. 

-46  - 


37-  —  Steen  (j.) 


38.  —    SiEEX  (J.) 


'ri:\li:KS  iDwh.  ,  tlic  ^■(.llnL:■c^ 

(  I<)  I  (»-  M  )()()) 

3c).   —   The  Card-Plavcrs 

Described  in  Smith's  ( ■alal«>i,'"iic  iSupplcmLMil  p.  4.^17,  n"  91;)  as  follows  : 

■•  (laniblLM"s.  A  company  of  li\c  artisans  LjToupcd  round  a 
tabic  in  an  cstaniinct  :  one  (»!'  tlieni,  a  Noiniij-  man.  appears  to  lia\c 
the  aJvantaLic  of  the  Lj-ame,  and  is  showini^-  his  cards  to  his  adver- 
sary, an  old  man.  seated  on  the  opposite  side  behind  whose  chair 
stands  one  of  the  part}'.  On  the  left  of  the  Ibrei^-round  are  some 
billets  of  wood,  a  lei^-  of  mutton  on  a  tub,  and  a  dog"  l>ing-  asleep. 
A  numbei"  oftopers  are  seen  in  tlu  back  of  the  r(jom. 

Signed,  and  dated  \( >(>(). 
("ainas.  2."^  1  4  in.  by  T^o  in. 

hescril'^ed  in  Smith's  ••  Catalogue  raisonne  "'.  Supplement,  p.  437.  n"  (/j. 
1-^rum  the  Collection  of  M.  van  den  Schrieck.  Lou\ain.  i.'lOh. 


TK\ll-:kS(l)AVH.).  the  Youn-er. 

40.  —   ((  Lc  Vicillard  » 

Described  in  Smith's  Catalog-ue  (pail  III,  p.  ?>^i),  n"  33~).  as  folhnvs  : 

■■  The  interior  of  an  Estaminet.  A  compan\'  ot  five  artisans 
are  assembled  round  a  table  in  front,  the  nearest  of  whom  to  the 
spectator  is  seated  with  a  pipe  in  his  hand,  and  paxini;-  i^-reat  atten- 
tion to  an  old  man,  who  stands  at  the  end  of  the  table,  with  one  hand 
leaning-  on  it,  appai'entl\'  proposing-  the  g-ame  of  "  odd  or  even  '" : 
another  elderly  man.  wearing-  a  black  cap,  stands  at  the  opposite 
end  of  the  table:  a  woman  is  entering  at  a  door  on  the  left,  with  a 
plate  in  one  hand  and  a  jug  in  the  other;  and  on  the  opposite  side,  in 
the  back  of  the  room,  are  three  men  round  the  fire.  A  cloak,  a  hat, 
and  a  jug-  are  on  a  form  in  front.  '" 

Siiined  :  I).  Teiiicrs  fee.,  and  dated  i64iy. 
("anvas,  i^)  in.  by  22  in. 
Ijigraved  by  duttenber^-  under  the  title  :  "  Le  \'ieillard  ''. 
Described  in  Smith's  '•  ('atalo<iuc  raisonne  '".  part  III,  p.  7^).  n"  ?>?>~. 
l-'rom  the  C'ollection  of  the  Duke  of  Orleans,  1790. 

—  —  C'hevalier  Krard.  iM.32. 

—  —  M.  Koucheleff-Bcsborodko,  1869. 

—  —  Mme  Delacour,  Paris,  190.5. 
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39.   —    TeNIERS  (D.j,   THE  YOUNGER 


40.   —    TeXIERS  ^1).),    THE  VOLNGER 


\1:LI)I:    W'n.i.i  m  \ w  di;) 


4' 


A    \  ic^^    on  the    Dutch   Coast 
durinii  a  Cahii 


Two  !!shiiiL:--siiiacks.  with  their  sails  I'cclcd.  lyini^' alongside  of 
each  other,  are  iiionred  neai'  a  saiiLibank  in  the  Ibi-eLii-ound  to  the 
riiiht.  A  small  boat,  with  a  man  in  it,  is  hailini;-  the  one  larthe^t 
from  the  speetatoi-.  ( )n  the  left  is  a  ship  ofwar.  showini;"  her  broad- 
side, with  her  erew  fLirlini;-  the  sails.  A  -mall  -ailini^-boat  is  near 
her.     '  dher  \essels  of  various  kinds  ai'e  seen  in  the  distance. 


Camas,  k^  3  4  in.  l^y  2.S  1  2  in 


'^ 


\'ld  J)l~  (  \\'ji.i.i:.M  \.\\  i)E 
^i033-i  707] 


42    —  A  Sea  View,  during  a  Cahn 

Anionic"  ci  number  of  vessels  of  diffei'ent  descriptions,  is  a  ship 
ol  wai'  on  the  riLiht.  with  her  broadside  to  the  spectator:  her  ci'ew 
are  furling  the  sails  and  lirinLi- a  salute  on  the  starboard  side.  An 
eiii'ht-oaix'd  boat  containini^-  some  persons  of  distinction,  and 
carrxini^-  a  trumpeter  in  the  stei-n.  is  approachiuL;-  her.  ( )n  the 
opposite  side  are  a  coaster  and.  a  little  behind,  a  Irii^ate. 

Signed  bcUnv  on  ihc  riuln  :   IT.   I'.  IV/./c. 
Canvas.  33  in.  by  41  34  in. 


41.  —  \'eldi:  (W.  van  de) 


42.  —  \'i:lde  (\\'.  \  AX  DE) 


1 .-»()()  or  I  -joi )  -  1  \(k\ 

43.  —  The  Descent  from  the  Cross 
A  Triptych 

On  the  ccnli'c  panel,  the  hod}'  of  the  dead  ChiMst  is  supported  b\' 
Nicodenuis:  the  \'iri>-in.  overcome  \\\[h  ^rief.  puts  her  arms  round 
the  body  of  hei-  di\ine  Son.  kissini^-  his  blue  lips.  St.  Mar\-  Mai>-da- 
len  is  kneeh'ni^-  in  prater  at  the  feet  ol  Christ.  On  the  i^round  are  a 
skull,  a  shin  bone  and  a  \ase.  Two  women  are  approaehini^"  IVom 
the  rii^-ht.  eomini^-  from  Jerusalem,  which  is  seen  in  the  distance  in  a 
mountainous  landscape  traxersed  b\'  a  rix'er.  hi  the  backi^Tound 
on  the  riniit.  on  the  slope  of  a  rocky  mountain,  the  entombment  of 
Christ  is  represented. 

On  the  left  wini^-.  Christ  at  the  Column. 

On  the  rii^-ht  wini^-,  Christ  bearini^-  the  Cross. 

I'ancl,  ClmUic  42  3  4  in.  by  2!'.  i  2  in. 
I^ach  winj^-  4'^  1  2  in.  by  iS  in. 
I'roni  the  Collcclion  of  M.  1^.  ( )ncl,  liiussels. 


:)2  — 


\\<  )r\\  1:K\1A\  (Piulm'S^ 

44.  ((    Lc  Trompcttc    » 

I  )cscril^CLl  ill  SinillTs  (  alaloi^iic  iSiippIciiicnt.  p.   17.".  iv  n' 1)  as  follows  : 

•■  Hall  (»r  Mililai'v  at  a  Sutler's  lio  >lli.  Tlic  principal  L^rttup 
Consist  of  lln'cc  soldiers  and  a  \\(»nian.  in  iVoiU  of  a  booth  on  the 
left:  i^nc  of  the  foi'iiier  has  dismounted  from  a  resti\e  white  charL>-cr, 
which  has  a  helmet  attached  to  the  saddle,  and  is  an-ani^-ini^-  the 
bridle  of  his  steed:  a  second  is  iiiountinL;-  his  hoi'se.  and  near  him  is 
the  lad\  nn  a  nTe\  ^^nc:  the  remaininii-  soldiei*  is  on  a  dai'k  ba\' 
h(»i'se.  with  a  trumpet  in  his  hand,  towards  whom  a  poor  cripple  is 
advanciiiL;-:  at  a  little  distance  olV.  on  the  opposite  side,  is  a  horse 
soldiei-.  accompanied  b\  a  man  and  a  woman  on  foot,  and  bexond 
these  are  a  number  ofti'oops. 

Sinned  below  on  the  ri^ht. 
Panel.  14  1  4  in.  by  ih  in. 
I  ji^raved  by  Paul  Le  Kat.  in  the  '•  Clazette  des  P>eau\-Arl>  ". 
Described  in  Smith's  •*  <  ataloii-ue  Raisonne  ■,  Supplement,  p.  \-^.  n"  (y(^ 
I'rom  the  Collection  of  the  Ouchesse  de  Berry.  Paris.  iJT^;. 

—  —  M.  Papin.  Paris,  107."^. 

—  —  the  Prince  Demidoff.  San  Donato,  iMrio. 
-  Mv.  K.  T.  Shepard.  New  York. 
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W'oUWEKMAN   dMi.) 


ITALIAN  AND  SPANISH  SCHOOLS 


i;.\KT()L().Mi:()  \  1':m:zianu 

W'l'"  Ccnlurvj 


4?.   —    Portrait  of  a  Geometrician 

SUindiiiL;-.  ncarl\-  rLill-facc.  with  his  head  turned  slii^lUly  l>  the 
left:  hlack  and  red  robe,  embroidei-ed  with  Lj-old.  loni^-  hair  (allini;- 
over  his  shoulders.  He  holds  a  pair  of  compasses  on  a  led^'e  in  front 
of  him  with  his  riL;iit  hand.  Ilalf-lenLith  fiq'ure.  lile-size.  Brown 
hacki^^roii  nd. 

I'anel.  .^^j  in.  by  :.S  i  2  in. 
Exhibitcii  at  llie  Koyal  Academy.  London.  igo2. 
I'roni  the  Collection  of  Sir  ).  ('.  Robinson.  London. 


:^30\Sl(i\()l<l    Im^ancesco) 
( 1 455- 1 5 191 


I 


46.  —  Bust  of  Christ 


Ai^-ed  about  twelve,  tui'ned  to  the  left,  lookini^-  at  the  spectator. 
He  wears  a  vcd  tunic.  His  left  hand  is  resting  on  a  stone-ledi^e  in 
front.  Life-si/e. 

Si^rned  with  monogram  :  F.  B. 
Panel,  i^^  1/4  in.  by  \?>  in. 
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^M 
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(  ALCAK  (JuiiAw  Sii:i'ii.\\  vox),  calkvl  (lioNaniii    Ja  (alcar 

47.    —     Portrait    of  Julius    Cesar   Mariscotti. 

Kniiiht  of  the  Order  of  St.   James 

\\  ith  the  Sword 

SlaiKlini:'.  turned  to  the  left,  looking-  at  the  spcctatoi".  (Ircy 
iiioustachc  and  heard.  I>lack  cap.  small  white  frill,  i^rc}  \cst  with 
striped  slcc\'cs.  hlack  \cl\-ct  douhlcton  which  is  embroidered  in  i^ed 
the  cross  of  the  order  of  St.  James  with  the  Sword,  the  insii^-nia  of 
which  order  attached  to  a  black  ribbon  are  suspended  on  his  bi'east. 
His  left  hand  is  placed  an  the  hilt  of  his  swoi'd.  his  rinht  in  the 
pocket  of  his  \est.  A  I'ed  curtain  in  the  backi^round.  Three- 
Ljuarters  leni^-th  liiiure.  life-si/e. 

Inscribed  :  Julius  Cjcsj..  .\Liriscolt...  h\]ucs.  Sjiicli  Jjco 

Canvas.  41  in.  by  .^2  1  4  in. 


CLMA  (CiioNANM  BArnsiA 
(X\'i"' Century) 

48.         Virgin  and  Child 

The  \'iri4-in.  seated,  turned  to  the  left,  dressed  in  a  red  tunic 
and  blue  mantle  lined  with  g-old.  drawn  o\ei-  her  head,  supp()rt^  the 
child  with  her  left  hand.  la\inL;-  hei'  rii^iU  on  his  head.  A  hilly 
landscape  with  a  town   in  the  backi^-round  (»n  the  lel't.  a  L;reen  cui-- 

tain  on  the  riiiiit. 

Si.uncd  :  J():inues  />. 
Panel,  22  ^jj[  in.  by  17  .'^  hi. 
Ironi  ihc  iMantVin  (iallci'v,   N'cnicc. 
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(.( )^■.\  ^  Li  '■ii;\Ti:s  iI-kwcisco) 
(i:4:.-i;;:») 

4().   —  Portrait  of  General  Foraster 

Turned  llircc-c]ii;irtcrs  lo  llic  Icll.  lookiiiL;-  at  Ihc  spectator.  In 
Jark-L;rccn  ccuUwitli  rcJ  collar  and  facini^s,  anil  nankeen  hi'eeches. 
He  i^'i'asps  his  sword  with  his  left  hand,  anil  wilh  his  rii^ht.  I'estini;- 
on  his  cane,  he  hold.s  his  black  cocked  hat.  'rhi-ee-(|narters  length 
li^Lire.  li/e->i/e. 

In  llic  lower  liuln  haiul  cornci-.  the  I'ollowiim  insci-iptioii  : 
A  Iter  It)  I'\)]\islcr.  por  (loyj.  \\\nj^. 
Cnnvas.  ^4  in.  by  42  12  in. 
I'loin  the  Collcclion  of  M.  lAl\\ai\is.  1-aris. 


'-^ 


GOYA  ^   Ll'(  IRNTKS    1- kan(  isco) 
1746-1828 

5c).  —  Portrait  of  Princess  Isabella, 
afterwards  Queen  of  Naples 

Xeaiiy  lull-face,  looking-  atthe  spectator,  seated  in  a  chair  lined 
widi  red  silk.  Curl}'  black  hair  tied  with  a  bine  ribbon.  Wdiite 
nuislin  dress  with  the  ribbon  of  an  order  aci'oss  the  bodice.  l>lue 
sash.  Her  hands,  holding-  a  fan.  lie  in  her  lap.  ddiree-qnarters 
lenii'lh  lii^-Lire,  life-size. 

Canvas.  r>r^  in.  by  2.^  1  4  in. 
i'luin  llic  CoHcclion  of  M.  Iwan  Stchoiiisinc,  l^aris. 
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LI'  1  \  I      1)I1<\.\I<I)1N()) 

Between  1475  anJ  iiHo-attei'  i5.'^.^) 

5  I.  —  The  Marriage  of  St.  Catherine 

The  \'irL;-in  stands  facini^-  the  spectator,  and  holds  the  Infant 
Saviour,  who  is  standini^-  upon  a  parapet  in  the  act  of  placini;-  the 
rini^-  upon  St.  Catherine's  tini^er.  The  saint  is  standini;-  on  the  left 
in  profile,  hei"  lelt  hand  i^estini^-  on  the  wheel.  An  open  book  lies 
before  her.     Clreen  curtains  on  either  side,  and  a  dark  backii-round. 


Panel,  2.>  in.  by  20  in. 
l-^\hibited  at  Manchester,  iio;. 

—  keeds.  iMhf;. 

—  the  biiiiiniilon  I'ii  e  Arts  Club,  kondon.   iJlgo. 
.Mentioned  in  \\'aai:en"s  ••  Ait  Ti'easures  '',  Suppl.  p.  i'!i. 

Described  in  O.  C.  Williamsons  ••  l>ernardino  l,uini  '".  p.  02.  (uU't  se:].  and  loO. 
From  the  Collection  of  Colonel  ("ornwall  kei^h.  lliuh  Leuh   Hall.    KnulsroRi. 
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LUIMI     <  BERNARDINO  ) 

THE    MARRIAGE   0^    S"^    CATHERINE 


AlOKONE  (Fi<A\(ESco) 
(i47.vi52()) 

62.  —  Portrait  of  a  Gentleman 

Standini;-,  three-quartci's  to  tlic  rii^iil,  his  rii^hl  hand  I'cstinii-  on  a 
table,  his  left  placed  against  his  hip  al:)ove  the  handle  ol'  his  sword. 
Black  doublet  with  slashes  of  the  same  colour.  He  has  short  hair 
and  a  pointed  beard.     Three-quai'ters  leni^-th  riL;LU*e,  life-size. 

('aiivas.  4.1  in.  by  ^r>  1  2  in. 
b'rom  the  Collection  of  M.   h'ontainc-l'ianKMU.  Paris. 


6.1  — 


1M<)\1P,1)  (Si-RASTiANO  Lr<i\\i,  called  Seba^liano  del 
About  148.^-15  }7 

53.     -   Portrait  ot  Francesco  degli  Alblzzi 

This  picture  is  desci'ibed  in  the  catalogue  of  the  sale  of  the 
collection  nfpictures  ofthe  Prince  Anatole  Deiiiidoll.  of  San  Donato. 
Paris.  i.">7o,  as  follows  : 

«  Ce  personnai.'-e.  ami  intiuK'  de  Machiavel,  joua  un  role 
inipoi'tant  au  temps  de  la  l^epublique  llorentine  et  se  distiiiiiua  par 
sa  bi'avoure  au  sieL;-e  de  l-dorence  en  \?2(}:  il  fut  ei^-alement  ivnomme 
par  son  eloquence.  » 

«  \^asari  fait  mention  de  ce  beau  portrait  en  ces  termes  (tome  11. 
page  19)   : 

«  Sebastien  peignit  aussi  Antonio  Pj-ancesco  dei^ii  Albizzi. 
Plorentin  qui  se  trou\ait  a  Kome  pour  ses  affaires,  et  a\ec  un  tel 
succes  qudl  ne  parait  pas  peint.  mais  \'i\"ant :  ce  Ljui  lit  cjuWlbizzi 
emporta  le  tableau  a  l^dorence  avec  la  plus  grande  joie.  La  tete  et 
les  mains  de  ce  portrait  soni  merveilleusement  peintes;  mais  les 
etoffes  sont  aussi  rendues  de  la  maniere  la  plus  habile;  hdorence 
entiere  admire  Timag-e  de  h'rancesco.  » 

«  Ce  celebre  pcjrtrait,  qui  faisait  partie  de  la  collection  de 
.M.  Paul  de  DournotTa  Saint-Petersb(nn'L;-.  a  etc  acL|uis  en  [.".jo  pour 
San   Donato.  » 

Panel.  4(^  i  4  in.  by  yj  i  2  in. 
Etched  bv  Courtrv  in  the  above  mentioned  ('ataIoi:ue. 
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rUKNlTALl   iAni.kka) 
(I  |7<> -'-  ir^Mri 

54.  —  The  Madoniici  \\ith  the  Infant  Christ 

and  St.  John 

The  Ahidonna  places  her  hand  on  the  head  of  Si.  John,  who  is 
adoi'ini;- the  Infant  Christ,  seated  in  her  hip.  liehind  on  the  left  is  a 
landscape  with  luiildini^s  on   the  top  of  a  hill. 

I\incl.  2' I  I  4  in.  hy  27  1  2  in. 
I'i'oin  ihc  ("ollcdion  of  .M.  Rocdcrci".  Paris. 


K.MUOLIM    Im<anci-sco,  called  I'rancia, 
(1450-1 5  17) 


."^  D 


Virgin  and  Child 


The  N'iri^in  supports  the  Infant  Christ  who  is  seated  on  a  ledL;-e 
in  \'vi)n{.  his  rii^ht  hand  raised  in  benediction.  Landscape  back- 
i^round. 

I'ancl.  2.^^  1  2  in.  by  i<">  i  4  in. 
From  the  Collection  of  M.  Alfi-cd  Boucher,  the  sculptor,   Paris. 
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u  \imi.\1':l  swzk  > 

?().    —  Portrait  of  Giuliano  dc*  Medici, 
due  de  Nemours 

'riirncJ  sliL;lUl\  to  lliclclt.  lookiiiL;-  l(i\vai\ls  the  spcclaloi".  Dark 
short  heard:  his  hair,  ciichtscd  in  a  net  ofi^-okl  cord,  is  co\crcd  In 
a  kiri^c  hkick  cap.  adorned  w  ilii  a  y:o\d  ckisp.  and  w  ilh  a  paper  kd^'l 
attached  to  it.  His  neck  is  bai'e :  o\ei"  a  scarlet  \est,  which  leaves 
the  edi^-e  of  the  shii't  \isible.  and  a  black  underdi'ess,  he  weai's  a 
cloak  e>l  gTe\i>h  i^reen  brocade  bordered  with  brow  11  (\ii\  ( )n  the 
left  slee\e.  a  nari-ow  strap  with  a  L^-old  ornament.  In  his  rii^iU  hand, 
which  I'ests  upon  his  left,  he  holds  a  folded  sheet  of  paper,  'khe 
lii^-Lire  is  relieved  ai^-ainst  a  n'reen  curtain,  raised  on  the  i-ii^ht,  and 
disclosing-  a  \iew  of  Rome  with  the  castle  and  bridi^'e  of  Sant'An- 
i^'clo.      llair-lenLith  lii^ure.  lile-si/e. 

Camas,  32  3  4  in.  by  2h  in. 


This  pictui'e  has  been  olTered  for  sale  in  i<)b6  by  Sii^-nor  l>rini 
at  F'lorence  to  the  Grand  Duchess  Marie  of  Russia,  who,  before 
acquiriuL;-  it,  asked  the  opinion  of  Mr.  ('.  K.  de  Liphart,  a  well- 
known  art  critic.  The  latter,  aftei"  cai'efull\'  examinini>-  the  work,  was 
much  struck  b\-  its  beauty  and  had  at  once  the  impression  that  it 
was  the  loni^-soui^'ht  for  orii^inal  of  the  porti'ait  of  (iiuliano  de'  Medici 
by  Raphael  described  l\v  Wasai'i,  and  pi'eviously  mentioned  in  a 
letter  quoted  by  k^assa\ant)  dated  Rome,  April  kj,  i5i().  The 
Cirand  Duchess  acquired  the  picture  for  her  L;-allery  at  (^)uarto  and 
had  it  cleaned  by  Sii>-nor  Trica,  who,  when  the  painting- had  appeai'ed 
in  its  perfect  state  of  preservation,  declai-ed  it  to  be  undoubtedly  an 
orii^inal  picture  and  a  work  of  Raphael.  M.  de  Liphart,  who  was 
a  special  connoisseui'  of  Raphael's  woi'ks.  published  in  I'io;  an 
e\tensi\e  pamphlet  on  this  picture  in  which  he  relates  the  history  of 
its  discover}-,      lie  sa\  s  in  it  : 

—  (i\\  — 


RAPHAEL    SAN Z 10 
PORTRAIT    OF  GIIJLIANO    DE  '  MEDICI 


I 


"  1  m\'scir,  indeed.  lia\c  no  l()n<^-ur  Ihc  sIiL;IUcst  lIoliIU  as  to  llic 
orii^Hn  of  the  picUii-c.  ll  is  a  work  h\  Ihc  hand  of  Raphael,  and  not 
a  studio  picture,  lor,  in  addition  to  the  L;randeLir  oftiie  treatment,  it 
has  all  the  chai-acteristics  of  the  niastei\  as  exhibited  in  the  works  ol 
his  last  years  painted  by  hinisclf.  and  not  by  some  pupil  in  his  work- 
shop, works  such  as  the  Mjddniia  di  Sa/i  Sisln.  the  \'iri^i/i  )villi 
the  Fish,  and  the  \'inlin-pLiycr.  It  is  his  touch,  his  colour,  his 
drawing. 

He  adds  that  the  picture  has  ver\'  likel\'  been  executed 
about  i5i4,  as  the  castle  of  Sant'Ani^-elo,  seen  in  the  backi^-round, 
sho\vs  that  it  was  painted  in  Rome  which  diuliano  \isited  in  i5i  -jand 
was  there  appointed  Captain-Cjeneral  ofthe  (  hui'ch  b\  his  brother 
the  Pape  Leo  X.  As  he  died  in  i  5iO  and  the  porirait  was  evidently 
painted  from  life,  it  can  not  have  been  executed  after  ]5iO. 

luii^'ene  Miintz  mentions  this  picture  in  his  Ifisloirc  dc  Rajducl 
as  being-  in  the  possession  of  the  Grand  Duchess  Marie,  and  when 
it  was  brought  to  Paris  by  the  Prince  Sciarra  Colonna,  .M.  .Miintz 
was  able  to  examine  it  carefully  in  November  1901,  and  he  did  not 
hesitate  for  a  moment  to  pronounce  it  an  original  b\-  Kaphael.  His 
opinion  was  confirmed  b}'  \)v.  \\.  l>ode.  and  by  various  other  con- 
noisseurs and  artists. 


0(> 


I\(  )IU  STl   J  \(  (H-o).  callc.l  TiiiloivUo 
{ 1 5  iM-i  5(i  I 

57.  —  Portrait  of  Mclchior  iMichacl. 

Procurator  of  St.  Mark. 

Admiral  of  the  Venetian  Fleet 

StandiiiL;-,  tm-ncd  [hi-cc-quarlcrs  to  the  left.  Lari^-c  white  beard 
and  short  cropped  hair.  He  wears  a  reddish-hrown  bi'oeaded  dou- 
blet o\ei'  a  suit  of  armour.  His  left  hand  is  placed  on  the  hilt  o^ 
his  sword,  the  rii^ht  holds  a  commander's  baton  which  is  placed 
ai^'ainst  his  hip.      His  casket  lies  on  a  table  to  the  left.      Hair-length 

fii^ui'e.  lile-si/e. 

Inscribed  in  ihc  back^i'ounLl  on  [he  rii^iil  : 
McU'hior  Mic/ucl. 
Militijc.  /'J^ucs.  Sacri  Lj 
Tcrsis.  I\it    Tii  Comes  />.  .1/. 
Pro'"'  Anno.   i5'o  Mjri  (jp 
(]cnci\il'-  .  \c/j/is  ]\>r.  7'). 

('an\as.  4".  in.  by  M\  i  2  in. 
I^xhibilion  nf  \'enetian  Art,  London,   \i\n4. 
iM-om  the  Collection  of  the  Connless  \'incen/a  de  darriera. 
—  —  M.  de  Soni/ee.  iirnssels. 

SOJ.AKK)  ,Andrea  i>.\) 
(About    I  }6f)- after   \?\?) 


58.  —  Virgin  and  Child,  with  Donors 

The  \d'ri^Mn  is  seated  in  the  centre,  in  front  of  a  red  cui'tain.  with 
the  Infant  ('hrist  in  her  lap.  ( )n  her  rij^iit.  the  donor  and  his  son  : 
on  her  left,  the  donor"s  wife  and  daughter.  A  landscape  is  seen  in 
the  distance  throLiL;ii  two  arched  windows. 

Camas.   2'»  in.  by  ."4  1  4  in. 
From  the  Collection  of  M.  de  Som/ee,  lirnssels. 


58.  —  Soi.Aiuo  I  A.  da) 


FRENCH  SCHOOL 


ii( )r('iii:i\  (i-KAN(.(.is) 
I "(),-)- 1 ""()) 


5().  —  Na  mph.  Satyr  and  Cupids 

111  a  shady  i^iadc.  a  iixniph.  reclinini^' »>n  the  i^-i'ound  on  a  red 
drapery,  lias  fallen  asleep.  A  satyr,  approaehini^-  from  the  riL;iU,  is 
ticklini^-  the  fair  sleeper  with  straws.     Two  eiipids  hovei"  above. 


Copper.  1.^  I  2  in.  by  lo  in. 


i^ 


ii()r(;iii':i<  (1'han(,ois) 
(170.^17-0) 

60.  —  A  pastoral  Scene 

A  Nouni^-  woman,  clad  in  a  yellow  and  red  draper}',  seated  in  a 
landscape:  she  is  lookinL;-  at  some  fruit  which  a  companion  reclinini;- 
by  her  side  presents  to  her. 

('an\as,  2.S  1  4  in.  bv  .So  in. 
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00.  —    Boi(  HER   {V.) 


(  I  7().v  1  770) 

()i.         The  Declaration 

A  prcll\  \ouni4'  slicplici\lcss  is  scaled  in  front  of  a  i^'i'oup  of 
trees,  with  a  }"('uni4"  shepherd  recHninij"  1\\  her  side.  A  hinib  on 
the  left,  and  a  doi^"  <»n  the  rii^-hl:  i^Tapes  in  the  centre  of  the  forc- 
i^roLind.     Small  full-lcniJ-th  lii^'ures. 

Can\as.  .-iri  12  in.  hv  .S4  in. 


'i^ 


lU)r('lli:K  (1m<a\(;ois) 
I  70.-)- 1  770; 

62.         The  Interrupted  Sleep 

A  yoLini;-  shepherdess  is  seated  on  a  hank,  asleep:  a  xouni;- 
peasant  is  licklini^'  hci"  with  a  sti'aw  iVom  behind  a  fence.  A  basket 
with  tlowers  is  on  the  bank  before  the  ^ounL;-  girl.  A  doi^-  and  some 
sheep  are  on  the  i-ii^iit :  bcNond  are  biiildini^-s  amoiiii"  ti-ees.  Small 
half-leni^-th  lii;ures. 

("anvas.  ?>?»  1,2  in.  by  54  in. 


-/)  — 


6i.  —  Boucher  (F.  ) 


h2.  —    liorc  IIF.K  I  1 


I"  K  \(i(  )\.\ivl)    Ji;\\  lloNoivi.) 

(  I  -3  2- I. '!(>') 


()3.         ((  Lc  Rcvcll  dc  Venus  » 

X'cniis  rcclinini^-  on  clouJs  lo  the  left,  cmbcdJcd  in  a  i^Tccn  dra- 
pery and  llowcrs,  is  just  wakini;-  up  under  the  inlUicncc  of  Aurora, 
wlio  is  liovcrini^'  above,  aecompanied  b\  Cupid,  in  the  blazinL;- lii^'ht 
of  the  risini;-  sun,  strewing  llowers  with  both  hands. 

Canvas  ."h  1  4  in.  by  .So  i  2  in. 
lYom  ihc   Collection  of  M.  Michel  l^^ihriissi.  I'ai'is. 


-IxJ 
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GRh:UZE  (Ikan  Hai>t 


IS'll- 


^1720-1000; 
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((  Lc  Reveil  » 


A  young  girl,  seated  on  the  edge  of  her  bed.  draped  in  a  white 
chemise  whieh  leaves  her  breast  uncovered,  draws  a  gauze  veil  o\er 
her  head  with  her  left  hand.  A  little  dog  is  barking  b\  her  side,  on 
the  left,  near  a  table.  Green  curtains  on  right  and  left.  Xeaiiy 
full-length  ligure.  life-size. 

Canvas,  no  in.  by  38  34  in. 
From  Uic  Collection  ol"  .M.  I'Alwards.  Paris. 
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(  iKl^l    Z  1:    (J  I  AN    l)\l'llbll. 


(j 


The  Letter 


A  }  oiinn- i^'irl.  sealed  on  a  chair,  turned  lo  the  left,  her  head 
sliLi"hlI\  inclined  to  the  rii^-ht.  lookini^-  to  the  lelt.  Her  fair  cuii\-  liair 
is  bound  with  a  blue  libbon.  A  white  liehu  and  a  chemise  parti}' 
cover  her  breast,  lilue  skirt.  She  holds  a  lettei"  in  her  rii^'ht  hand 
and  a  locket  in  herleft.  A  i^'reen  cui'tain  in  the  backi^-round. 
llair-leniith  liL;ure.  life-size. 

Sig'iicJ.   and  elated    1786. 
Panel,  21  in.  l^y  17  in. 

l-roni  Uic  CollccUons  of  Mnie  SpcriniiS,  lirussels. 
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LA\c'ivi:'r  (Ni(  OLAS) 

(U)«,()-i7|3 

()().  —  «   Amusements   champetres  » 

(  )n  llic  Icfl.  a  \(>iinL;l:Kl)  in  a  red  Jrcss  and  a  L;-cntlcnian  in  a 
\cll«'\\  cloak,  lioldini;-  his  phinicd  cap  in  his  left  hand,  arc  dancini^-  a 
niinucl.  (  )n  the  riL^'lU.  a  xoun^-man  is  tcasini^- a  hidy  scaled  on  a 
hcnch  aL;'ainsl  whicli  a  child  is  leaning.  A  i^"entlenian  stands 
behind  in  the  shade  n\'  the  trees.  A  little  i^irl  with  a  doi;-  in  her  lap 
i<  seated  on  the  LiTound  in  front. 

("an\as.  circular,  27  1  :  in..  Jiaui. 
I'rom  ihc  Collection  of  Sir  Charles  Rol^inson.  London. 


LARGILLIKRE  (Xicolas) 
(1 656- 1 746) 

G7.   —  Portrait  of  Madame  de  Noirmont 

Standini,%  facing-  the  spectator,  her  rii^'ht  hand,  somewhat  exten- 
ded, holds  a  pheasant,  while  her  left  hand  is  held  li^litly  out  towards 
a  lari^-e  doi(.  Iler  rich  white  satin  dress  falls  about  hei"  in  i^Taceful 
folds.  There  are  jewels  in  her  bodice,  and  a  leopard  skin  is  drawn 
round  her  liiiure  over  her  left  arm.  Dark  foliage  in  the  background, 
with  a  glimpse  of  mountain  and  sky  on  the  left.  Three-quarters 
length  ligure.  life-size. 

Canvas.  .S4  in.  t^y  42  in. 
]A-hibiteJ  at  the  Guildhall.  London,  1902. 
I'rom  the  Collection  of  Reginald  Vaile,  Esq.,  London. 


Y. 


LC)()  (L(>ris-Mi(iii:i.  van) 


()8 


Portrait  of  Tunrot 


SlanJinu-.  turned  to  llic  ri^lil,  lookini;-  at  llic  spectator.  Pow- 
Llcrcd  win-;  red  \ civet  dress.  His  I'inlit  hand  is  thiiist  into  his 
pocket:  he  holds  a  letter  in  his  left,     lialt-leni^th  lii^iire,  life-size. 

Sii^ncd  and  dated  l^elow  on  llic  iMi^ln  :  A.  ,1/.  rjn  Loo  17^0. 

Canvas.  3H  3  4  in.  by  00  3  4  in. 
lYom  the  Collection  of  the  Comle  de  Canav.  Pai'is. 


LOO  (  Lot  is-MiciiEi.  van) 
(1707-1::') 

6q.  Portrait  of  M.   cl  Alembert 

Seated  in  an  armchair  befoix^  a  table,  wiitini;-.  His  head 
turned  to\\ai\ls  the  spectator.  Small  powdered  wii^\  i^rey  satin  coat. 
A  i^icjbe  and  papers  are  on  the  table;  a  curtain  in  the  backi^'i-ound  to 
the  i-i^-ht.     Ilall-len^-th  lii^Lire,  life-size. 

Canvas,  .mj  in.  by  ?,\  in. 


84 


\.\TTII:K    Ji:\\  .M\K(  ) 

-{).   —   Portrait  of  Madame  Adelaide 
de   France 

I'^iill-facc.  llic  hcaJ  sliLj-lUly  inclined  to  the  rii^-lU.  Pink,  ^-old- 
cnihr(»idcrL\l  hodicc.  cul  1(»\\  in  front,  with  sleeves  and  trimminii^s 
of  lace;  a  mantle  of  bine  \elvet,  lined  with  ermine  fastened  on  her 
riL;-iit  shoulder  and  di'aped  behind  her.  l>(»ws  of  pink  I'ibbcjns  on 
her  neck  and  in  her  powdei'ed  haii\  A  black  \eil  fastened  in  hei" 
hair  behind,  falls  on  her  back.     Half-leni^th  lii4Ui"e.  life-size. 

Canvas,  .^i  in.  hy  24  ."^4  in. 
1  rmn  llic  Collection  <»t  Madame  C.  Leionii-.  Paris. 


\ATTll-:i<  (Ji;an  Mauc 

71.  —  Portrait  of  a  young  Lady 

Neai'ly  full-face,  looking-  at  the  spectateur.  \\diite  dress,  open 
at  the  neck,  and  blue  scarf,  j-dowers  in  her  dark  hair.  lUist.  life- 
size. 

Canvas,  oval.  22  ."^  4  in.  by  i.",  1  2  in. 
l-ioni  ihe  Colleelioii  of.M.  Kollian.  Pans.  \VuV). 


—  t;o  — 


^ 


P\Ti:i\  i.li  \\   l'>.\iiisri:) 

72.  -      ((  Concert  champctre  » 

At  llic  r<M^t  (tfa  uTOiip  ofliiuli  Irccs.  ahulx  in  a  wliilc  salin  Jrcss 
and  pink  nianllc  is  siniiini:-  iViUii  a  music-book,  accompanied  by  a 
L;-cnllcman  pkiyinn-  a  guitar,  huliiiul  the  lady  arc  two  little  i^irls. 
and  in  the  centre,  fai-ther  behind,  a  xouni^-  man  attempts  to  kiss  a 
NoLini:"  Liirl. 

Canvas.  20  1  4  in.  I\\  :5  in. 
l^rom  Ihc  C"(^llcction  ol  M.  F.  0.  Podcvin.  I'ethunc. 

—  A\mc  A.  (1.  Ik'vin  des  l-j-villcs.  Chateau  Jc  la  (^)ncnne- 

\  ire  herd  c. 

PATER  (Jew  Baptiste) 
(1696-1736) 


«   La  Cucillcttc  dc  Roses  » 


At  the  fool  ofa^Toup  of  trees,  near  a  fountain  surmounted  by 
a  marble  LiTdUp  of  Cupids,  a  Licntleman  is  seated  by  the  side  ofa 
youuL;'  lad\'  who  holds  in  her  lap  white  I'oses.  which  a  little  lj:\v\ 
behind  hei'  is  pluckini^-  from  a  bush.  On  the  riLi'ht.  a  little  Ljirl  is 
seated  on  theLiTound  with  a  doL;-.  Neai'  this  i^i'oup.  a  youn;^-  couple, 
seen  iVcm  behind,  in  coinei'sation.  ( )n  the  extreme  left,  another 
little  uirl  plucking-  I'oses. 

Canvas,  20  14  in.  by  25  in. 
From  the  Crtllcction  of  M.  V.  C,.  Fndcxin.  r.cthunc. 
—  —  Alinc:\.  Ci.  r.cvin  dcs  Ij-villcs.  (  lialcau  dclaC^ucnnc- 

\irclierdc. 
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72.  —  Pater  (J.  B.) 


73.  —  Pater  (J.  B.) 


T()rK\ii:Ki:s  (UoiiKKr) 


74.  —  Portrait  of  a  French    Nobleman 

SlanJiiiL;"  to  rJLiht,  looking-  at  the  spectator.  Powdered  win*, 
liicw  n  dress  with  crimson  mantle.  Ilis  left  liand  is  on  his  bi-east, 
his  riiilu  rests  en  his  hip  Landscape  backi^round  with  ai'ched 
brid^-e  and  buildings  on  the  riL;ht.  Three-quarters  lenalh  fiiiure, 
life-size. 

Canvas.  5u  i  2  in.  by  .S7  84  in. 


VIGKE-LEBRUN   Loiise  Elisabeth) 
(1755-1842) 

7?.  —  Portrait  of  a  Lady 

Seated  in  an  arnicliair  lined  with  L;-reen  velvet,  the  face  turned 
towards  the  spectator.  A  i^-old  diadem  with  coral  beads  in  her  black 
haii\  ("limson  dress  ed<>-ed  with  fur,  and  lace  collar.  Her  riL;ht 
ai'm  rests  on  Ihc  arm  of  the  chair.  o\ei-  which  hani^'s  a  \ellow  shawl, 
llalf-lcnath  lii^iire.  life-size. 

Canvas.  ?>2  in.  bv  2.S  1  4  in. 
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WAT  ri:.\l"  (Ji  AN  Am».inl) 
(IOM4-1721) 

"jG.  —  ((  La  Promenade   » 

( )ii  the  riL;iU.  near  an  antique  marble  bust  on  a  hiiih  ternial 
pedestal,  a  }"ounn'  lady,  in  an  ample  white  satin  dress,  is  walkini;-  by 
the  side  (»f  a  youni;-  i^-enlleman.  who  wears  a  ei'imsun  mezzetin  cap 
adorned  with  a  feather,  and  a  wide  brown  mantle.  He  is  address- 
iiiL;-  the  lad\ .  and  points  with  his  riii'ht  hand  towards  a  i^-roup  of 
three  fiLHires.  seated  on  the  ground  to  the  left  in  the  shade  of  high 
trees,  the  foremost  plaxing  on  a  guitar. 

Canvas,  14  in.  by  12  in. 
Engraved  by  Ph.  Mcrcicr. 
1-^rom  the  Collection  of  Lady  Page  Turner.  Preston  Park,  PrigiU(Mi. 


WATTE  A  U  (Jean  Antoine) 
(1O84-1721) 


yy.  —  ((  La  Lorgneuse  » 

A  young  lad}    in  a  pink  dress  and  hat.  her  hands  folded  in  her 

lap.  seated  on   a  bank:  a  cavalier,  holding  a  llute.    seated  on  the 

ground  at  her  side.     A  landscape  with  building  and  a  round  tower 

form  the  background. 

Panel.  121:  in.  by  <;  14  in. 

Engraved  by  Ci.  Seotin. 
Pruni  the  Collection  of.M.  de  julienne. 
—  Samuel  Holers  Colleclion. 
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EARLY  ENGLISH  SCHOOL 


[]i  )Nl\(rr<  )\  (Ki.  iiAiU)  Pakkhs) 


\^  I « )0  I  - 1  o  2 1  )j 


^(S.  —  LouivS  XIV.  and  Olympc  de  Mancini 

In  the  forcLiroiind  on  llic  left.  Louis  Xl\\,  and  ()l\inpc.  seated, 
CDnversinn".  In  the  baelxi^Toii nd.  on  the  rii^iit,  a  nobleman,  sealed, 
pla}  ini:- w  ilh  a  i^Teyhuund.     Small  rLillden^lh  iii^'ures. 

Canvas,  17  in.  by  21   1  4  in. 


BONINGTOX  (Richard  Parkes) 
(180 1- 1828) 

79.  —  View  on  the  Sea-Shore  in  Normandy 

A  lari^-e  lisliini4--h,)al  is  lyini;-  on  the  sands  of  the  beach,  and  near 
it  a  i^TOLip  of  fishermen  are  sellin^^-  fish.  Nearer  to  the  IVont  are  a 
horse  and  a  do^-.  On  the  rii^'ht,  some  lari^'c  fish,  a  number  of  lish- 
baskets.  ete..  ai'e  \\\ny;  on  the  i^Tound,  and  bexond  in  the  distance  is 
a  cart  draw  n  b\'  two  horses. 

Sii^-ncd  :  R.  P.  Ilouiii^^lou.  \\\2(). 
Canvas,  2.S  1  2  in.  t'^v  3  2  in. 
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■8.  —    BOMNGTON  (R.   P.) 
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79.  —    BOMNGTON  (R.   P.) 


CONSTAP>LK  (John  ,  K.  A. 
(i77()-i.S37) 

80.  —  View  near  East  Bergholt 

On  the  riuiit.  a  large  group  of  trees,  in  the  shadow  of  which 
two  horsemen  in  i-ed  hunting-coats  are  halting.  In  the  centre  of 
the  foreground  are  two  ladies  and  two  children  to  whom  a 
gentleman  is  pointing  out  the  beauties  of  the  country  which  they 
admire  with  the  aid  of  a  telescope.  P>eyond  this  gi'oup.  a  shepherd 
is  dri\  ing  his  llock  of  sheep.  A  beautiful  Hat  landscape  intersected 
by  a  river  extends  on  the  left  of  the  picture  towards  a  chain  oi" 
mountains  on  the  horizon. 

Sinned  :  J'  Constable  f  i(!i~  East  Ikryliolt. 
(  anvas,  .vy  i  4  in.  by  ^)i  1/2  in. 


-  c)8  - 


COXSTAliLI-:    J..I1N  ,  K.  A. 

cSi.  —  The  leaping  Horse 

The  horse  and  its  rider  are  on  tiie  rii^-ht  above  a  lock,  and  near 
a  tree  bent  1\\-  the  ^t<»rni.  In  the  middle  distance  on  the  lelt.  is  a 
bariie  on  a  broad  river. 

Canvas.  i«^  .>  4  in.  by  25  in. 
A    bi-oadly    painlcd    sketch    lor    the  lari^c   picture  at  the  South    I\ensinL;ton 
Museum.  London. 


COXSTAP.LK  doiiN),  R.  A 


i776-i<S3: 


82.  —  Dedham  Vale 

Flat  landscape.  On  the  right,  a  windmill  and  a  ix'd-roofed 
house,  and  a  man  in  a  red  waistcoat  rowing  a  small  boat  on  a 
river.      In  the  background  to  the  left,  the  tower  of  Dedham  church. 

Canvas.  2-  1  2  in.  bv  ?>~  1/2  in. 
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8i.  —  Constable  (J.),  ^-  A. 


Constable  (J.  t,  K.  A, 


(i.\l\SP)()U()r(lIl  (Thomas  ,  K.  A. 
n  727-1  :8M) 

(S3.  --  Portrait  of  the  Duchess  of  Gloucester 

Standing  in  a  landscape,  turned  to  tlie  rii^iit  and  lookini^-  at 
the  spectator.  Her  powdered  hair  is  adorned  with  leathers,  and  a 
sliuhl  \eil  edi4"ed  with  gold  falls  from  the  back  of  hei"  head  over  her 
right  shoulder  and  her  left  arm.  She  wears  a  white  dress  with  gold 
trimmings,  and  a  gold-embroidered  sash  round  her  waist.  Her 
right  hand,  holding  up  her  skirt,  is  placed  on  her  hip,  her  left  hangs 
down.     Three-quarters  length  ligui'e,  life-size. 

Canvas.  4^  i  4  in.  by  .m;  i  4  in. 

Exhibited  at  the  ( iainsborough  Exhibition,  dro.^venor  (lallerv.  London.  \i\Hr). 
.Mentioned  in  W.  .\rnistronii"s  '•  (iainsboron^^h  "".  p.  k/'.. 
l-'rom  the  Collection  of  lOdmund  II.  Turton.  Esq. 
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GAINSBOROUGH  'THOMAS  ),  R,A  . 

PORTRAIT   OF    THE    DUCHESS  OF  GLOLTESTER 


GAINSBOROUGH  (Thomas),  K.  A. 
(1:27-1788) 

84.  —  Portrait  of  a  young  Lady 

Nearly  full-face,  the  head  turned  sliL;-lnl\  to  the  left,  lookini^- 
at  the  spectator.  Powdered  hair,  light  blue  dress,  cut  low  in  front. 
Background  of  sky.     Half-length  figure,  life-size.     In  a  painted  oval. 

Canvas.  29  in.  by  24  12  in. 


(.AINS1U)R01:G11  Jho.mas),  k.  a. 

(i:2:-i:88j 
85.  —  Portrait  of  Miss  Boone 

Turned  to  the  rig'ht,  lookini^-  at  the  spectator.     Auburn  hair, 

piled  up  hii^ii,  with  locks  falling  on  hei'   shoulders.     Wliite   satin 

dress  trimmed  with  gold  braids;  a  string  of  pearls  attached  to  the 

front   of  her   bodice.     Half-length   figure,   life-size.     In  a  painted 

oval. 

Canvas,  29  i  2  in.  by  24  i  2  in. 

l-^xhibitcd  IJi'itish  histitulion,  London,  iob.5. 
I-'roni  ihc  Collection  of  Mr.  Sci^uicr. 
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ii()Ppm:k  Jmii\l  u.  a. 

(i75(;-i<>i()) 

86.  —  The  Daughter  of  the  Harl 
of  Westmoreland  as  an  Angel 

A  chikl  ahoLit  Iwchc  years  old,  with  lair  curly  hair  and  rosx' 
checks.  kncclini4"  on  clouds,  turned  to  ihe  left,  her  hands,  clasped  in 
pra\er.  extended  in  the  same  direction.  A  white  drapery  lloats 
round  her  bod\ .      lAill-lenLi-th  lii^-ui'c.  life-size. 

Canvas.  49  1/4  in.  by  3<^  1  2  in. 


11()1M\\1:K  (John  ,  K.  A. 
(i75(;-i»io; 

87.  —  Portrait  of  Mrs.  Home 

Standini^-.  full-race,  looking-  to  the  right.  Her  left  arm  rests  on 
a  stone  parapet  on  which  are  some  roses,  hei-  right  hand  hang-s 
down.  \Miite  dress  with  red  sash,  and  black  g"auze  mantle.  P)ack- 
g-round  of  sk\.     Thi-ee-quartei's  length  figure,  life-size. 


Canvas,  41;  ."^  4  in.  by  .m^  1  2  in, 


I'rnni  Lord  ( iiinilliorpe"s  ("ollcction. 
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I1()PPM:U  (John),  K.  A. 

(  I  75(j-i()i()) 

88.  —  Portrait  of  Mrs.  Batt, 
Wife  of  J.  J.Batt.  Esq. 

Turned   to    the    left,   lookini^-  at  the  spectator.     Auburn    hair 
While  dress,  \vilh  pink  waistband.     Half-length  tit^ure,  life-size. 

Canvas,  2g  1/2  in.  by  24  1.2  in. 


HOPPXER  (John),  R.  A. 

(1759-1810) 

89.  —  Portrait  of  a  Lady,  said  to  be 
Mrs.  Fitz-Hcrbert 

Turned  to  the  rii^ht,  looking-  at  the  spectator.     Fair  reddish  hair 
ii^iit  \ell()\\"  di'ess.      Bust,  life-size. 

Canvas,  ovak  23  14  in.  by  \n  \  4  in. 
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KAI'lUKN  iSiK  IIenhm.  K.  A. 
fi-50-i823) 


qo.  —  Portrait  of  Sir  William  Napier.  Bart. 

In  a  red  hunting-  costume,  with  bufT  bi'eeches  and  top  boots: 
standing  in  a  hindscape,  looking  to  the  left,  his  left  arm  I'csting  on 
a  pedestal,  and  holding  his  hat  in  his  left  hand:  in  his  riglit  hand 
he  holds  a  riding  whip,  which  he  supports  on  his  hip.  l\ill-length 
llgure,  life-size. 

Canvas,  90  in.  by  .V)  12  in. 


uo.  —  Rai;i5URN  (Sir  11.'.  R.  A 


()I. 


K.\i:iU   K\  (SiK  lliAuv  .  K.  A. 

-  Portraits  of  John  Murray 
and  his  Brother 


John  Miirra}- was  an  eminent  civil  cnLrinccr  and  built  the  Sun- 
derland Docks. 

The  two  boys  are  walkini;  in  a  landscape  Uj  the  ri^ht.  The 
elder  brother  in  a  brown  dress  carries  a  tishinL;--r()d  on  his  shoulder, 
the  youni4-er  in  a  LiTeen  dress  and  wearing  a  Scotch  cap.  holds  on  to 
a  larg"e  dog  who  is  walkinn-  between  them.  Three-quarters  length 
figures,  life-size. 

Canvas.  40  1  4  in.  by  .'^<".  in. 


KAKliUKN  (Sm  Henkv  .  R.  A. 
(i:56-i823| 

92.  — -  Portraits  of  Colonel  and  Mrs    Ramsav 

The\-  are  seated  in  a  landscape;  on  the  left,  the  lad\ .  seated  to 
the  right,  looking  at  the  spectator:  she  wears  a  white  dress  and 
head-dress,  and  holds  a  glove  in  her  right  hand:  behind  her  on  the 
right,  stands  the  colonel,  in  a  red  coat,  looking  to  the  right,  with  his 
right  arm  resting  on  the  back  of  the  seat,  'f  hree-Ljuarters  length 
ligures.  nearly  lire-si/:e. 

Siiincd  :  A*.  17<;'>. 
Canva-.  4;'>  in.  by  M\  1  2  in. 
lAhibitcd  at  the  Royal  Academy.  London,  io(p. 

—         I'niversal  Hxhibition.  Paris,  igoo. 
I'^i-om  the  Colleciion  of  Sii-  William  Aiinew.  London. 
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RAEIU  K\  <Sii<  IIi;m<v),  1{.  A. 
(1-56-1823) 

93.  —  Portrait  of  Margaret  Moncricf. 
afterwards  Mrs.  Pattison 

Seated  to  the  left  on  a  green  garden-chair,  looking  at  the 
speetatoi-.  her  hands  crossed  in  her  lap.  She  wears  a  white  ker- 
chief over  her  dark  hair,  and  a  white  nuislin  dress  with  a  black  man- 
tilla round  hei-  l:)ody.  Landscape  background.  Three-quarters 
length  figure,  life-size. 

Canvas,  49  1,4  in.  by  ?>^j  1  2  in. 
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c;3.  —   Raebukn  (SlH  II.),  K.  A. 


K1;Y\(  )L1)S  (Siu  J. .sill  a  .  p.  l(.  A. 

()4,  —  Portrait  of  Mrs.  Schindlcrin 

Calliarina  SchinJlcriii.  a  (Icrnian  sin^-ci-.  was  ciii^-ai^-cd  at  the 
rcconiniaiidation  of  her  master,  the  faxoLirite  singer  X'enanzio  Raux- 
zini.  to  sinii"  with  him  at  the  Kind's  Theatre  in  the  opera  of 
"  Armida  '".  in  i  774. 

iM'ontinu-  the  speetator.  smihni^-.  in  a  blaek  dress,  with  a  white 
handkerchief  on  her  head,  tied  with  a  pink  ribbon,  holdini;-  a  niutV. 
Ilall'-leni4th  tii^ure,  Hfe-size.  In  a  painted  ovaL 

Canvas.  2<)  1  4  in.  by  24  1  2  in. 
PainlcJ  in  1777. 
Lngraved  by  J.  R.  Smith  in  1777. 


P^- 


Ki:VNOLI)S  (Sn<  Josiuai.  P.  P.  A. 
( I  72.^-1  7<)2) 

95.  —  Portrait  of  Miss  Montgommerie, 

first  Wife  of  Robert  Laughlen,  Esq.. 

of  Glasgow 

FacinL;-  the  spectator.     She  holds  a  small  bird  to  her  bosom  with 
both  hands.     Landscape  back^TOund.     llalf-leni^-th  lii^ure.  life-size. 

Canvas,  oval,  20  1/2  in.  by  2?>  i  4  in. 
l->()m  the  Collection  of  lames  Cowan.  l-]su..  of  Kosshall. 
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R().M\b:Y  ((li:<.HGr::) 
(1734-1^^02) 

c)().  —  Portrait  of  Mrs.  Blair 

.Mary  Johnson,  born  in    1750.   married  .Mi\  Alexander  Blair  of 
Castle  Bromwieh,  Warwickshire,  and  5.    Portland   Place,   London. 
She  was  a  well-known  societ}-  lady  of  the  period,  and  an  especial 
friend  of  Kitty,  Duchess  of  Queensberry.     Her  evenini;- parties  were 
famous,  and  imitations  were  much  soui^ht  aftei'. 

In  a  white  muslin-dress  and  large  black  hat  with  feathers:  she 
is  seated  in  a  crimson  chair,  holding  a  piece  of  music.  Three- 
quanters  length  figure,  life-size. 

C  anvas.  4()  1  4  in.  l^y  Sfl  1  2  in. 

Painted  in  1707. 

Described,  and  reproduced  in  11.  Ward  and  \\\  Roberts"  •'  Roniney  ".  vol.  II. 

p.  i.^.. 
From  the  Collection  of  W.  P>eckett,  Ksq..  of  Leeds. 

—  —  H.  \V.  Ueckett,  i:sq..  M.  P..  London. 
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ROMNEY    (GEORGE) 

PORTRAIT    OF    Mrs.  BLAIR 


ROMNEY(Gkokge) 
(1734-1802) 

97.  —  Cupid  and  Psyche 

Psyche  wears  a  red  robe  from  the  waist,  and  (kipid  a  scanty 
pale  blue  drapery.  A  rich  blue  curtain  hangs  beside  the  figures,  and 
in  the  foreground  a  lamp  is  burning.  An  Olympian  scene  is  indicated 
amidst  cloud  in  the  background  on  the  right.  Full-length  figures, 
more  than  half  the  size  of  life. 

Canvas,  49  .S  4  in.  by  40  in. 

Exhibited  at  the  (iiiildhall,  London,  189Q. 

Described  in  H.  Ward  and  W.  Roberts'  "  Romney  ",  vol.  11.  p.  jqq. 

From  the  Collection  of  W.  J.  Long-,  Esq.,  London,  1890. 

—  —  Lieut. -Col.  Ellis,  London. 

—  —  R.  Vaile,  Esq.,  London. 


—    IIQ  — 


KO.MNKV  ,CiE()R(iF.) 
(1734-1802) 

()S.  —  Lady  Hamilton  as  Ariadne 

Tiii-ncd  to  the  rii^iit,  seated  at  the  entrance  of  a  cavern  over- 
lookinL;-  the  sea:  she  wears  a  straw  hat.  and  a  white  dress  with  a  blue 
sash.  Her  hands  are  joined  on  her  lap,  and  her  e\es  cast  down. 
Three-quai'ters  leni^th  liLi;ure.  life-size. 

Canvas,  ?>o  .^4  in.  by  2.5  12  in. 
Vrom  ihc  C'olleclioii  of  (anon  Irving-,  of  Oxford. 
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KOMNEY  .CiKoiu.i:) 

(.:34-.»()2) 

()().  —  Portrait  of  Miss  Gore, 
afterwards  Duchess  of  Inverness 

.Miss  Gore  was  the  daui^'liter  of  Sir  Arthur  (iore.  who  was 
created  Carl  of  Ai"ran.  in   i7<>:. 

Standini;-.  lookinii-  down,  her  left  arm  restini;-  on  a  marble  ba- 
lustrade. White  Cireek  dress.  An  amphora  stands  at  her  feet.  A 
fountain  w  ith  a  lion's  head  behind  on  the  left.  Landscape  in  the 
backuround.     Cull-leni^th  lii^-ure,  life-size. 

Canvas.  <\  .^  4  in.  t^y  .m  12  in. 
Purchased  from  the  family  of  the  Hon.  C.  Ilanbury.  Knslcrn  Counties. 


WILKIB  (Sn<  Davu)),  R.A. 
(1785-1841) 

100.  —  The  Sportsman's  Repose 

Interior  of  a  cottag'C,  with  a  sportsman  seated  at  a  table  near 
an  open  window,  joking-  with  a  young-  girl  who  has  just  lllled  a 
glass,  which  he  holds  in  his  hand,  with  beer.  A  ciuantity  of  dead 
game  on  the  table  and  hanging  on  the  wall.  Msh  and  vegetables 
arc  lying  on  the  ground  round  a  tub. 

Canvas,  .So  1,4  in.  by  42  i  4  in. 
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loo.  —  WiLKiE  (Sir  D.).  \i.  A. 
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PRESS     OPINIONS 


riw  Times,  London,  Mav  :i,  1806. 


N<»  such  nioiiunicnt  has  ever  been  erected  to  any  painter.  To  attempt  such  a 
\vt)rk  at  all.  three  things  were  necessary  —  ph()t()<iTaphy  with  its  modern  deve- 
lopment, enterprise,  and  a  critical  authority  as  complete  as  Dr.  iiode's  is. 


The  Times.  London.  April  14.  i<">97. 


We  commend  this  book  as  a  wonderful  result  of  modern  reconstructive 
scholarship,  zeal,  and  enterprise.  When  the  eig-ht  volumes  are  completed,  they  will 
be  quite  indispensable  to  every  library  which  concerns  itself  with  the  history  of  art. 


T/w  Times.  London,  januar}-  7,  1898. 


The  second  of  the  eight  volumes  of  this  important  and  splendid  work  has 
Just  been  issued  by  .M.  Sedelmeyer  and  is  not  less  carefully  executed  than  the  first. 

The  volume  as  a  whole,  like  its  predecessor,  represents  all  that  scholarship. 
care  and  money  can  do  towards  the  erection  of  a  worthy  monument  to  Rem- 
brandt's memorv. 


IlluslrjleJ  London  Xews.  April  2?.  1896. 


The  value  and  beauty  of  this  collection,  which  exceeds  anything  before  at- 
tempted, are  beyond  controversy. 

The  hjilv  Teleo^rjph.  London,  October  22.  1896. 

The  work  will  be  a  veritable  monument  to  the  genius  of  the  very  greatest  of 
all  painters. 


Aiuencjn  /xei^ister.  Larib,  March  :~.  i'^>o' 


A  magnificent  work  of  art,  at  which  no  less  a  connoisseur  than  Mr.  Charles 
Sedelmeyer.  the  well-known  dealer  and  expert  in  art.  in  collaboration  with  Direc- 
tor Bode,  has  been  working-  for  fully  fit^teen  years,  has  at  last  been  completed.  It 
is  the  richly  illustrated  edition  in  eight  large  volumes  of  «  I/(Kuvre  Complet  dc 
Rembrandt.  »  a  veritable  literary  and  artistic  monument  to  the  great  Dutch  mas- 
ter, all  of  whose  works,  scattered  throughout  the  world,  have  here  been  reproduced 
in  heliogravure,  wiih  full  descriptive  text.  The  first  volume  has  made  its  appear- 
ance, and.  as  might  well  have  been  foreseen,  does  g^reat  credit  to  the  enterprising" 
editor  as  well  as  to  ITance. 
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The  Collector,  New  York,  April  i5,  1897. 


Nolhing-  has  yet  been  done,  either  in  honour  of  any  single  artist  or  for  the 
recording-  of  his  works,  to  even  approach  «  The  Complete  Work  of  Rembrandt  » 
which  is  published  by  M.  Sedelmeyer,  of  Paris....  It  comes  in  the  shape  of  a  fat 
folio,  of  the  most  sumptuous  form  of  artistic  embellishment  and  typography,  and, 
entirely  apart  from  its  magnificence  as  an  art  work,  is  a  book  of  reference  no  true 
collector  can  fail  to  appreciate. 

The  Art  Amateur,  New  York,  September,  1899. 

We  have  already  spoken  in  terms  of  the  highest  praise  of  the  Hrst  two  volumes 
of  this  mag-nificent  work.  The  third  is,  if  possible,  still  more  remarkable.  In  it. 
Dr.  Bode,  as  biographer,  has  reached  one  of  the  most  interesting  periods  of  Rem- 
brandt's artistic  career,  that  immediately  succeeding  his  marriage,  and  leads  with  a 
series  of  biblical  and  mythological  compositions  —  and  the  portraits  and  studies 
connected  with  them  —  including  some  of  the  painter's  acknowledged  master- 
pieces. 

We  need  not  expatiate  on  the  importance  of  Dr.  Bode's  «  Rembrandt  »  to  col- 
lectors. It  promises  to  be  the  first  really  adequate  representation  of  a  great  painter's 
work.  Mr.  Sedelmeyer's  courage,  taste  and  judgment  cannot  be  too  liberally 
acknowledged.  He  is  producing  a  monograph,  which  will  be  of  inestimable  ad- 
vantage to  all  serious  students  of  art,  and  one  which  we  are  entitled  to  hope  will  be 
accepted  as  a  standard  for  other  publications  of  the  kind.  It  would  certainly  be 
difficult  to  imagine  anything  more  perfect  than  the  way  in  which  the  work,  literary, 
artistic,  and  mechanical,  has,  thus  far,  been  done.  The  text  is,  in  its  completeness 
and  reliability,  worthy  of  the  great  artist  to  which  it  is  devoted,  and  the  illustrations, 
reproduced  by  the  heliogravure  process,  are  worthy  of  the  text. 


The  Art  Amateur,  New  York,  June,  1900. 


Of  this  great  work,  issued  in  magnificent  style  by  Mr.  Sedelmeyer,  the  fourth 
volume,  dealing  with  one  of  the  most  important  periods  of  the  artist's  life,  that 
included  between  the  dates  1637-4.S,  has  just  been  issued. 

As  in  the  other  volumes,  previously  reviewed,  the  reproductions  include  every 
picture  belonging  to  the  period  under  consideration. 

It  will  take  four  more  volumes  and  a  supplement  to  finish  the  work,  making 
it  the  most  extended  and  the  most  complete  literary  and  artistic  monument  ever 
built  up  to  the  fame  of  any  painter. 

The  Times,  London,  February  14,  1902. 

This  great  work  is  marching  towards  its  conclusion  with  perfect  regularity, 
and  before  long  we  shall  be  able  to  congratulate  the  editor  and  publisher  upon  the 
completion  of  a  book  which  is  absolutely  unique  among  the  tributes  which  scholarship 
and  modern  reproductive  processes  have  paid  to  art. 


—    I2Q 
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Tuf:     Synmls    of    tuf.    Dkaii  us     Cokpohation.      —  IJchini:     by     Charles 
I\<xppinjr  after  Rembrandt. 
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125  proofs  have  been  issued  at Ir       1300 
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125  artist's  proofs  on  Japan  paper  at .       .         I'r.        600 

Beatrice  of  Cusance.  DucriRSS  of  Lorraine.  —  Ktching-   by   I".    La;^uiiierniie 
after  Anthony  \'an  Dyck. 

Size  :  27  12  in.  by  21  in. —  Plate  destroyed. 
125  artist's  proofs  on  parchment  at Vr.        800 

Christ  iucfore  Pilate.  —  Engraved  by  C  h.  Wallncr  after  .Munkacsy. 

Size  :  21  in.  by  .3i  14  in. 
Prints Fr.  75 

Christ  on  Calv-\ry.  —  Eniiraved  by  Ch.  Krjepping  after  Munkacsy. 

Size  :  21  in.  by  .32  14  in. 

Prints Fr.  75 

Companion  to  the  etching-  Christ  before  Pilalc. 

Milton  visiting   G.\lileo  at   Arcetri  near   Florence,   1640.  —   Fni:raved 
bv  A.  Mathey  after  Tito  Lessi. 

Size  :  1.3  6  8  in.  by  17  .3/8  in. 

2o«j  Remark  proofs  at Ir.         150 

Lettered  proofs  on  India  paper.  1  r.  25 

Spring.   —  I'tching  by  E.  AL  Geyger  after  the  picture  by  Sandro  Botticelli. 
Size  of  the  etching  :  19  1.2  in.  by  3o  in. 

KX)  Remark  proofs  at I>.        625 

Lettered  proofs  on  India  paper ir.  75 

CiiovANNA    ToRNABUOM     —    Engraved  by   A.    Mathey-Doret.    after    Domenico 
Cihirlandaio. 

Size  :  2<>  12  in.  by  i3  in.  —  Plate  destroyed. 
3()0  Remark  proofs,  signed  by  the  eng:raver 1  r.     130 

PoRTRAii  or  Mrs.  Blair.  --  i:ngravcd  by  ("h.  Waliner  after  ( i.  Romney. 

Size  :  2.-  1/2  in.  by  19  \  2  in. 
275  artists  proofs,  signed  by  the  engraver I  r.        320 

Portrait  of  a  Yoi  no  Lady  of  Quality.  —  bingravcd  by  i".  Laguillcrmie  after 
A.  van  Dyck. 

Size  :  2.3  in.  by  18  1/2  in. 
275  artists  proofs,   signed  by  the  engraver 1  r.        320 
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